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DPACALA BUOEO PECTUBAJT - Kowkypc

[Nnoeame 30 ceamm MbT € LOMAKMH HO MEXAYHAPOAHOTO CbOWTHE

DPACAOA BUOEO PECTUBAI.

Ekcrepuropsr Ha xusonmcHata vact Ha Crapust rpag, Kmetcrteoto B paiioH
Jpakus” n ,bpatcka morvna” B paiion ,3anager” ce npeepbLLAT B eKPAH 30
BMAEO M3KYCTBO BbB BCUUKMTE My dopmu. /8 Bupeo TBopbu ot 66 HaumHaelm
HAMpeaHaMM aBTOpM OT 23 CTPAHM Ca M3BPAHK OT MEXAYHAPOLHO XYpU:

Ennsa JTAPAQ — aptuct u aptuctmden ampextop Ha LAP(Public Art Lab), Mranusa
JTvuesap BOAOXMEB - aprtvct 1 kypatop, burrapws

Homennko O'AHOPES — apruct, Mranus

Emmn MUPA3YMEB - apruct, anpektop Ha ,Pacapa” Brugeo dectusan

DACAIA BUOEO DECTUBAIJT cnepea ase rmMaBHM MaEK:

[y6nMyYHOTO MPOCTPAHCTBO MPOMEHS GYHKUMSTA Cu Ha nacueeH GOH u ce
NPEeBPbLLA B AKTUBHA 30HA. LleHutenu n cnydaittu nocetutent odopmsT yHUKAIHA
nybnuka. Camute dacamam yyacTsaT ¢ roBop U AuxeHue — Te oxwmesear. Bugeo
M3KYCTBOTO HAMYCKA CBOMTE XEPMETUUECKM YOEXMLLA — KMHO KiyOoBE, ranepmm
my3aew. To e U3KAPAHO HOBbH, B AMPEKTEH KOHTAKT C NyBAMKATA M 3000MKANSLLOTO
NPOCTPAHCTBO.

Dacanata ce NpespblLa B MICTO 3a CPELA MEXAy TBOPeL U Mybmuka, Mexay
M3KYCTBO M MyBnuHO npocTpaHcTso. PecTBantT We cTaHe nnathopma, HA KOATO
KYNTYPHATE UHCTUTYLMK, KYPATOPUTE, TBOPLMTE U KPUTULMTE OT LN CBAT LLE MOraT
A0 CNoAensT Uaem U onuT B 0BNACTTA HA CbBPEMEHHOTO U3KYCTBO.

DPACALA BUOEO PECTUBAJT e npoekt Ha Capyxenue ,MskycTeo aHec”
LlenTbp 30 cbBpemeHHo n3kyctso — [nosaus, 6aHs CtapuHHa



FACADE VIDEO FESTIVAL — Competition

For the seventh time the Bulgarian city of Plovdiv will host the international

FACADE VIDEO FESTIVAL.

Exteriors in the picturesque part of the Old Town, the Town Hall “Trakia” disfrict and
the “Bratska Mogila” will be fransformed info screens for video art in all its variety of
forms. 78 competition entries of 66 emerging and advanced video art authors from
23 countries were selected by an infernational jury:

Elisa LARAIA — arfist and art director of LAP(Public Art Lab), Italy

Luchezar BOYADJIEV -artist and curator, Bulgaria

Domenico D’ANDREA - artist, Italy

Emil MIRAZCHIEV - artist, director of the Facade video festival

FACADE VIDEO FESTIVAL - Context

The concept of FACADE VIDEO FESTIVAL follows two major ideas:

The urban space changes its function of a passive background and transforms into
an acfive zone. Connoisseurs of art and passersby form an unique audience. The
facades themselves start to act, talk and move - they become alive. Video art leaves
its hermetic and privileged venues as galleries, museums and arthouse cinemas. It is
taken out into direct contact with the public and its surroundings.

The focade becomes a new medium of encounter between artist and recipient, be-
tween art and urban environment. The festival will become a platform where cultural
institutions, curators, arfists, critics from all over the world will be able to exchange
ideas and experience in the field of the contemporary art.

FACADE VIDEO FESTIVAL IS a project of Art Today Association
Center for Contemporary art — Plovdiv, The Ancient Bath



Partisipants

Abdoul-Ganiou Dermani — Germany / Alban Low — United Kingdom
Alessio De Marchi - lialy / Alex Anikina — United Kingdom
Alexandra Majerus —~ Canada  /Anastasia  levina -~ Russio
Anita Kwiatkowska-Naqvi — Poland / Apotropia (A. Mignone&C.
Panepuccia) — ltaly / Ausin Sdinz — Spain / Aviv Shevn — |zrael
Bernd Litzeler - Germany / Carla Veldman — Canada / Christin
Bolewski — Germany / claRa apaRicio yoldi — Uninited Kingdom
Cristina Pavesi — lialy / David Anthony Sant — Ausiralio / Dénes
Ruzsa and Fruzsina Spitzer — Hungary / Duygu Nazl Akova — Turkey
Eid & Beranger — France /Elsa Montenegro — Spain / Emma
Thatcher — United Kingdom / Eric Homan — USA / Erica Stanga -
United Kingdom / Eyal Segal - Israel / Filmografo: Pedro Farate
— Portugal / Francisco Orallo — Spain / Hernén Talavera — Spain
Hiseyin Mert Erverdi — Turkey / Inés von Bonhorst & Yuri Pirondi —
ltaly / Jane Glennie — United Kingdom / Jem Raid — United Kingdom

YyacTHMumM



YyacTHmum

Jenny Birger — Israel / Joshua J. Provost — USA / Juan Alonso and
Nicolds Rico — Colombia / Kalma - Germany / Katya Yakubov -
USA / Laura & Sira Cabrera — Spain / Léa Furnion — USA / Louis
Fried — Germany / Margherita Morello — Spain / Mark Langley -
United Kingdom / Mark Tholander - Denmark / Marko Schiefebein
— Germany / Markus Keim — Austric / Matthew Hayes — Canada
Meike Redeker - Germany / Noah Mittman ~USA / Olaf Osten -
Austria / Olga Guse — Germany / Paul Wiersbinski — Germany
Pawet Stasiewicz — Poland / Rosaria Ferreira — Brazil / Sanglim Han
— USA / Sasa Tatié — Bosnia and Herzegovina / Sean Burn — United
Kingdom / Seyit Battal Kurt — The Netherlands / Seyed Mohsen — Iran
Shyam Sundar Chatterjee — India Simon Welch — France / Slawomir
Milewski — Poland Stefan Katanié¢ — Serbia / Sylvia Winkler&Stephan
Képerl - Germany / Takayuki Yoshida - Jopan / Tatiana
Poliektova & Filippo Rivetti — Russia / Vladimir Morozov - Russia

Partisipants



Moeto Bugeo S-map-Phone e 3a u3nonssaHeto Ha GPS n kapta Ha cmapTdo-

A6plyn - rq H My Ha. Bugeoto paskassa MCTOpUSTA HA YOBEK, KOWTO TbPCU MbTH C NOMOLLTA Ha
CBOS CMapT(oH. B epaTa Ha HOBWUTE TEXHONOTUM, CMApPTOHBT Ce NPEBbPHA B

e PMO HU TeHoeHums. Tol NpaBu XMBOTA HU NO-NECEH CbC CBOWTE MOMNE3HN MPUMOKEHNS.

rep MOHUS E:Zgig aTosa, CMapToHbT He TpsibBa Aa Hamans guanyeckata KOMyHUKaLWs

H My video “S-map-Phone” refers to the use of GPS and map on the smartphone.
Abd ou l - GG niou The video tells the story of a man who seeks his way using his smartphone.
D 1 Inthe era of new technology, the smartphone has become a tendency.
ermani . It - e
It makes our lives easier with its useful applications. However, the smartphone
Germa Ny  should not reduce human physical communication.



be3 npekayagaHe YepTae CxeMaTWYHO KaK pasfMyHUTE XOpa NpaBsaT BPbL3KK A 6 J-l
MeXay OCHOBHU MOHATUA. Pa6oata e BabxHOBEHA OT KapTaTta WU nuHuNTe Ha JTJOOH Oy
NOHAOHCKOTO MeTpo. dunmbT BKMtoYBa Matepuman ot 50 y4acTHULM, KOMTO Ca BeJ'IMKO6pMTGHVI$|
3anucanu KakBo € TAXHOTO yCellaHe 3a BCAKO €HO OT NMOoHATHATA.

Nonstops charts how different people make connections between fundamental

concepts. It is inspired by the map and tube lines of the London Underground. Al bCI n LOW
The film features submissions from 50 contributors who recorded how they felt  (Jnited Kingdom
about each of the concepts.



Anecno [le Mapuu

tanus

CvMBON Ha NNOJOPOAMETO U NPepaxXaaHeTo, 3MUMTE BUHArK ca bunm obekT Ha
00ny 1 cTpax oT cTpaHa Ha xopata. [1asuTensT, U3BMT Ha cnupana, cnocobeH
Aa ybuea u nekyBa CbC CBOSTA CuHa oTpoBa. OTMBCTUTENHN 1 6€3MUMOCTHN,
3MUNTE CE KPUSIT BbB BUCOKATa TPEBA B OYaKBaHE Ha CBOATA MAsyka. Taka ye
nasu ce.

3musTa ce kpve B Tpesata (Beprunuit)

W3nonagaii pbkaTta Ha Bpara cy, 3a Aa ynosuLl 3mus (Tepcuiicku norosopka)
3MWA e eagHa oT Hal-nonynspHUTE U NpUcTpacTsBalum urpn ot 1977.

Alessio De Marchi
ltaly

Symbol of fertility and rebirth, snakes have always been loved and feared by
mankind. The guardian with winding spires, able to kill and cure with its potent
venom. Vindictive and merciless, snakes hide in the tall grass waiting upon their
prey. So Beware.

Latet anguis in herba (Virgilio)

Use your enemy's hand to catch a snake (Persian proverb)

SNAKE is one of the most popular and addictive games since 1977 .



KAKBO CME HVMWUE e peicTBalL, MHOTOCTpaHeH COLMOKYNTYpeH MynTUMEANEH
MpOEKT, ThpceLy No-AbnbokuTe 3HaueHns Ha ceeTa. EfHO TbpceHe npes oTna-
AbLy 1 YyBCTBa 1 6OraTCTBOTO Ha 3eMsATa, B ONUT Aa ce pasnneTte nabupuHta
Ha YOBELUKOTO, Taka HapeyeHo, obliecTBo. Bvnpocy, BkopeHeHu gbnboko B
Hac, kouTo ca 3abpaBeHi, M3TbPryBaHy 3a eauH NOBLPXHOCTEH CBSAT HA MOHO-
TOHHa OtopokpaLms, cekcn 0bpaai, eBTUHM TpeneTn 1 BUCOKM TexHonornn. Ho
TOBA, KOETO CME BCHLLHOCT € BCE OLLie OTBBA HALLETO 3HaHWe W BbMpeku LsnaTta
LMBNAM3aLNS, TOCTPOEHA B UMETO Ha MPOrpeca 1 pactexa, 0bLLecTBOTO ce pas-
naja, He 0CTaBSKN HULLO MOBEYE OT efjHa TOKCUYHA MyCTOLL.

KakTo ®eHukcbT ce e Bb3poann oT cobecTBeHaTa v nenen, Aanu YoBeveCcTBOTO
ChLLO Lie Cce 13aurHe oT cobeTBeRUTe it 0TNaabLKM? Tasn Be4Ha KOCMOrOHNS €
npencraseHa B KAKBO CME HUWMUE - eaHa konekuus OT CKynnTypu, B KOSTO
€NeKTPOHHM 0TNadbLK Ce NMPeBpbLUAT B CMyLLaBalyy HacekoMn, CPeACTBO 3a
no-AbABGOKN MUCTN.

WHAT WEEE ARE is an ongoing multifaceted sociocultural multimedia project
searching the deeper meanings of the world. A quest through waste and feelings
and the richness of the earth, trying to untangle the intricacy of human, so called,
society.

Questions rooted deep inside ourselves which have been forgotten, traded in for
a superficial world of dull bureaucracy, sexy images, cheap thrills and high tech.
But what we really are is yet beyond our knowledge and despite all the civiliza-
tion that has been built in the name of progress and growth, society is falling to
pieces leaving nothing more than a toxic wasteland.

As the Phoenix arose from its own ashes, will humanity also rise from its own
waste?

This everlasting cosmogony is represented in WHAT WEEE ARE a collection of
sculptures in which electronic waste is turned into disturbing insects, a means
to deeper thoughts.

Anecno le Mapuu

Mtanus

Alessio De Marchi
Iltaly



Anekc AHUKMHO
BenukobputaHms

Alex Anikina
United Kingdom
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B Akm Ha 6anaHcupaHe, ce U3BbpLUBA aKT Ha Xu1BeeHe Mexay Kyntypute. [bp-
KEeWKN Yepynkata Ha MOPCKM Tapanex B eaHaTa pbka u 60posa wwuwapka B
apyrata, eaBa [OMOBUMUTE MPOMEHW Ha TAMOTO BbB BPEMETO Monyyasat no-
ronsMa porns, Haco4Baiikn BHUIMAHMETO KbM MOCTOSHHUTE YCUNUS, Npes KoUTo
ca u3npaseHn MurpaHTuTe. lpeacTaBeH npea kamepata, 3puTensT cTasa UM-
nnuuuTeH. 3putensT nv Tpsbea fa nsbepe? Yaka nv 3putenst? Kak BCUYKM Hie
yJacTBame B yKpenBaHeTo Ha WAEHTUYHOCTTa Ha Apyrus?

[lokaTo BCekW PervoH uma CroxHa KoroHManHa ucTopus, MHoro xopa ot Kapu-
6uTe ca murpupan kbM KaHaga B TbpCeHe Ha Bb3MOXHOCTH, a Kapnbute yecTo
ce Bb3npuemar kaTo paii oT YyxaeHuuTe. bosaucanu B cpebpo 1 3nato, u Mop-
CKVAT Tapanex, n 6oposata WuLapka ca ugeanusnpani u aeHartypanuaupaqi.

AnekcaHgpa
Maxepyc
Kanaga

In A Balancing Act, the act of living between cultures is performed. Holding the
shell of a sea urchin in one hand and a pine cone in another, the body’s subtle
shifts through time take on a larger role, pointing to the constant effort that mi-
grants face. Offered to the camera, the viewer becomes implicit. Is the viewer
to choose? Does the viewer wait? How do we all participate in reinforcing each
other’s identities?

While each region has complex colonial histories, many Caribbean people mi-
grated to Canada for opportunity, while the Caribbean is frequently perceived as
paradise from abroad. Painted silver and gold, both the sea urchin and the pine
cone have been idealized and denaturalized.

Alexandra
Maijerus
Canada

11



AHacTtacus JleBuHa
Pycus

Anastasia Levina
Russia

12



AnuTta KesiTkoecka -

EfgHa MuHMManucTuyHa MCTOpUA, pa3kasaHa B TaHL 1 CTON-Kadbp aHUMaLus. H ake M
Cneg Abmbr 3acToit, rnaBHaTa reponHA OTKpUBa npa3HoTaTta, KoATo A 3a00uKa- r]on wa
NS, ONUTBAMKK Ce OTHOBO Aa no4vyBCTBa HeLO.

A minimalistic story told in dance and stop motion animation.
After a long standstill, the protagonist discovers the emptiness that surrounds
her, trying to feel something once again. N a C|V|

Poland

Anita Kwiatkowska-

13
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Apotropia
(A. Munbon 1 K. Maxenyuws)
Nranms

APOTROPIA

. Mignone & C. Panepuccia)
ltaly

Exo om 3abpaseHa npezpbOka Yepni BAbXHOBEHWE OT KOHLeNuusTa 3a emo-
LnoHanHaTa namer, n3obpassBanky cpellaTa Ha ABama BNOOEHN B rpaHnyHO
13MepeHme, MACTO, KbAETO BIKEHUATA NA3AT CNOMEHa 3a MMHANoTO U Cb3aa-
BaT CMHTE3 Ha LAnoTo AencTsue. PaboTaTa e Cb3aageHa ¢ MUKC OT NPOXeKLns
BbPXY TAMNO, CBETNIMHHA XMBOMWC, PaHAOMU3aLMS B peanHo Bpeme W aHuma-
LINOHHW TEXHWKM.

Exo om 3abpaseHa npezpbOka € efHa OT 4YacTuTe, KOUTO CbCTaBAT MPOeKTa
[MAOAHE, pa3neneH Ha HAKONKO aBTOHOMHM TBOPOU C aKLEHT BbpXY AManekTu-
yeckaTa Bpb3ka Mexay KoHuenuusTa 3a beskpaiHocT 1 KOHTponbT KaTo dyH-
AameHTaneH npobnem Ha YoBeLuKaTa npupoaa.

Echoes of a Forgotten Embrace takes inspiration from the concept of emotional
memory, depicting the encounter of two lovers in a liminal dimension, a place
where movements preserve the memory of the past and create a synthesis of
the entire action. The work has been created with a mix of body projection, light
painting, real time randomization and animation techniques.

Echoes of a Forgotten Embrace is one of the chapters that constitute DROP, a
project divided into several autonomous works focusing on the dialectical rela-
tionship between the concept of Infinity and Control as a fundamental issue of
human nature.



TepMuHBT ,ycellaHe 3a MSCTO" MOXe [a ONuLLE KaKTO CbYeTaHWeTo Ha cre-

UNGUYHM YepTH, KOUTO MpaBsAT edHO MSCTO YHUKamnHo, Taka U yCellaHeTo

BB3NPUSTMETO Ha MSICTOTO, TakoBa, KakBOTO TO CE Bb3npuema 0T XuBIUTe Tena,

KOWTO ca YacT OT Hero.

TAnoTO € HaleTo OCHOBHO CPEACTBO 3a CbLECTBYBaHE Ha CBeTa W HalaTa

Bpb3Ka C NPOCTPAHCTBOTO € Hen3bexHO CBbp3aHa C KynTypaTa 1 0hopmeHa oT .
BiOA Ha TenaTa, KoMTo MMame. Apofropld
YcewaHe 3a MSicmo e efiHa OT YacTuTe, KoUTo cbeTaBaT npoekta MAJAHE, pas-

[ENEH Ha HSIKOIKO aBTOHOMHY TBOPGU C aKLEHT BbPXY AUanekTuyeckara Bpbaka (A. MurboH & K. I_IC’He“Y"'“ﬂ)
Mexay KoHLenuusTa 3a beskpaitHocT u KoHTponbT KaTo hyHaameHTaneH npo- Utanus

6nem Ha YoBeLLKaTa NpuUpoaa.

el ¢ N

The term “sense of place” may describe both an arrangement of features that
makes a place unique and the sensation and perception of place as experienced APOTRO PIA

by the living bodies that belong to it. : :
The body is our general medium for having a world and our relationship to space (A' Mlgnone &C. Ponepuccm)
is inevitably connected with culture and shaped by the kind of bodies we have. [ta |y

Sense of Place is one of the chapters that constitute DROP, a project divided into
several autonomous works focusing on the dialectical relationship between the
concept of Infinity and Control as a fundamental issue of human nature.

15
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Aycun Canns
Ncnanms

Ausin Sdinz
Nelelly

[iopep e MbpBUAT XyLOXKHUK, KOWTO BbBEXAA aBTOMOPTPETa KaTo onpesensiy
€NeMEHT B CBOETO W3KYCTBO, U3MON3Baki Han-MogepHaTa 3a BpeMeTo Ch Tex-
HuKa.

B Halum iHW aBTONOPTPETUTE Ca CTaHanu nonynspHu 6narogapexue Ha uudpo-
BUTE 130bpaxeHns. B ToBa BuOeo cu npass cOOCTBEH aBTOMOPTPET, nogpa-
aBalikv Ha euH aBTONOPTPET Ha Mnaaus [liopep, KbaeTo TOW ce fBsBa kaTo
MIagokeHel, ¢ UBAT OT marapeluku Bogun mexay npbCTute, CUMBON Ha BSp-
HocT B [epmanus. ToBa cTaBa cnep cboOLyeHue, 13npateHo ot balla My BbB
BPEMETO, KoraTo TOil Y41 U3BbH FepMaHs, B KOETO NOTBbPkAaBa rofexa My ¢
efHa borata Mnaga aama. Tasu BAPHOCT Tpae MHOTO KpaTKo, Thii kKaTo 6bp3o
naBat Nbpeute CeMeiHm pasHornacus. ToBa npunuya Ha BAPHOCTTA, HA KOATO
pobyBame gHec. Halwwata exenHeBHa 6opba fa nocTurHem Hsikakea cTabunHocT
33 CMeTKa Ha KaKkBOTO W fia €, B eAnH rnobanuanpax cBar.

Direr was the first artist who introduced the selfportrait as a defining element of
his art, using the most modern of its time technique. Today's selfportraits have
become popular thanks to digital images. In this video | make a selfportrait emu-
lating a selfportrait of the young Diirer where he appears as bridegroom with a
thistle flower between his fingers, German symbol of fidelity. It happened follow-
ing a statement sent by his father while he was studying outside Germany, which
confirmed its commitment to a young rich. That hard faithfulness lasted only a
little time as the first marital discord came quickly. This resembles the fidelity to
which we submit today. Our daily struggle for stability at the expense of whatever,
in a globalized world.




Asus LLlenH

(ﬂbdeopMaHg/KUHeM amogepacgpusi/pexucypa — Asue LLiedH, N3 paen
Mysuka - Matix Bapeac)

(Performance/cinematography/editing — Aviv Sheyn, H
Music - Mike Vargas) Aviv Shevn

[srael

|4



5 J-I Te ce cbbupaT Tyk BCekn AeH. VinpaTt otaaned u 6e3 Len. He ce nosHasar u
ePHJJ. *OLl.eﬂeP HAMa [a ce onosHasT. Hocat csoute npucnocobrieHns, 3a [a OnTUMMU3MpaT
rep MQHMs  MPEXUBSBaHETO. KoHTaKTyBaT CbC CBETA NOCPEACTBOM eAHa Maska pamka. Te

BAPBAT, Ye TO3M MOMEHT Llie 0CTaHe He3abpasuM.

ae They gather here every day. They come from far and without purpose. They
Be rn d LUfzele r don't know each other and they won't come to know each other. They carry their

Germa ny gadgets to optimize the experience. They engage with the world through a small
frame. They believe that this moment will remain unforgotten.

18



KakTo 4ecto ce cryysa, TyK CbLLO CTaBa BbMPOC NO-CKOPO 3a anto3us OTKOMKOTO
3a onucaHue. ToBa Ce OTHAcs 1 3a nuuara, KOWTO ca npeactaBeHu. [nocku
cunyetn Ha xopa. [nasute um, nsobpasenu B npodun. Juua 6e3 uspas, dop-
MariHW xecToBe. Ha 3ageH nnaH, no Manko OT eXefHEBMETO: TBbpAaTa kBa-
[paTHa kaMeHHa apxuTeKkTypa U3HUKBa OT OLBeTeHaTa B OXpa, kadeHWKkaso
YepHO Kalua OT UBSAT unin Kan. [leMoHcTpaums Ha (yHKUMSTa Ha LieHTpanHaTa
nepcnekTuea. Viaeanuanpana penpeseHTauys Ha Tponnyecku pai. CtpaHHo, Ye
B TOBa Hsima abeypa.

As so often, also here it's rather about allusion than description. This also applies
to the persons represented. Flat silhouettes of people. Their heads depicted in
profile. Faces with no expression, formal gestures. In the background, a little bit
of everyday life: The hard, square, stone architecture arises from ocher-colored,
brownish, blackish mush of color or mud. A demonstration of the function of the
central perspective. An idealized representation of a tropical paradise. Strangely,
there's no absurdity in this.

BepHa Jliouenep

[epmaHus

Bernd Litzeler
Germany

19



KO pﬂ a BGJ'IJJ,MO H o AHMIBPC € UCTOPUSATA Ha €AHO MPUATENCTBO MEXAy MMafo MOMMYE,
Kanapa MbpThn, BbOGPakaeMus U CbTHUK, Yn4o AHTITBPC, U HAYUHITE, MO KOUTO THX-
HOTO NPUATENCTBO PacTe U Ce NPOMEHS! C TeYeHne Ha BPemeTo.

Uncle Antlers is the story of a friendship between a young girl, Myrtle, her imagi-
nary companion, Uncle Antlers, and the ways in which their friendship grows and

Carla Veldman
Canada  changes over time.

20



LlnseH e snoHckaTa gyma 3a Mpupoda M BMLEOTO OTpassiBa Bpb3kaTa HU C
npupogata ypes TpaHchopMUpaHETo Ha MakUMOHO — TPaZMLMOHHUS SIMOHCKM
XOPW3OHTaNeH CBUTHK — MO eAMH CbBPEMEHEH HauwH. pes usnaTa roauHa ce-
30HHUTE MOTUBW CE CMEHSIT — CbOTBETHO NPOIIET, NSTO, ECEH 1 3UMa HanpeBaT,
KaKTO M YHULLOXKEHUETO Ha OKOMHaTa Hu cpefa.

EauH rmobaneH BbNPOC 1 NPean3BUKATENCTBO U3HUKBAT NPef YOBEYECTBOTO:
[a CbKWTENICTBA B XapMOHMS WA a KOHTPOMnMpa, Ynpasnsiea 1 ekcrnnoatmpa
npupopata?

3a061KanSLLKMAT HU ,BUAEO0 CBUTHK' NPELCTaBs eHa NoeMa Ha M3BECTHUS SINOH-
cku noeT Amabe Ho Akaxi1To KaTo PasMUCHL BbPXY NMPOTUBOPEYMBATA B3aMMO-
Bpb3ka, BopelLa ce Mexay TPaauLmMsaTa u TEXHONOMMYHIS W KYNTYPeH Nporpec.

Shizen is the Japanese word for nature and the video reflects our relationship to
nature by transposing the Makimono - the traditional Japanese horizontal hand
scroll — into a contemporary manner. Throughout the year seasonal motifs are
changed — accordingly spring, summer, autumn and winter progress as well as
the destruction of our environment.

A global question and challenge arise for mankind: to coexist in harmony or to
control, master and exploit nature?

The ambient ‘video scroll’ presents a poem of the famous Japanese poet Yama-
be no Akahito as a reflection on the conflicting relationship struggling between
tradition and technological and cultural progress.

Kpuctun boneecku

[epmaHus

Christin Bolewski

Germany

2]
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knaPa anaPuuno
nongm
BenukobputaHms

claRa apaRicio
yoldi
United Kingdom

Buaeo, 6asupaHo Ha kapTuHaTa Ha Kacnap Hdasup ®puapux ,CTpaHHUK Hap
Mope OT Mbrna‘, efHa OT MKOHWTEe Ha poMaHTM4HaTa xusonnuc ot XIX Bek,
KbAETO eAMH MbX CTOM Ha pbba Ha ckanucTa nponact ¢ rpbb KbM 3puTens.
EkpaHbT € pamka. Toit nocTaBs rpaHLMTE Ha TOBA KOE € BbTPe W KOE € BbH,
KaKBO € MOKa3aHO M KakBO € CKpWUTO. KapTuHaTa e yBennuuna cBouTe rpaHmnuy
11 paslwypmrna cBosiTa pamka Ha BUCOUMHA, WnpuHa 1 abndounHa. OKomno xuBo-
nnCTa, NeN3axbT € PEKOHCTPYMpaH AWUruUTanHo, 3a fa Nokpe MOBbPXHOCTTA.
lMyKHaTWHMTE Ha KapTUHaTa Ca Bb3CTAHOBEHM W LIBETOBUST BanaHC e NPOMeHEH.
OmdaneyasaHe u3passiBa OyXOBHOCTTA 4Ype3 Cb3epLaHue Ha npupogata u
HamansiBa cunaTa Ha YoBeka B No-roneMust Malad Ha XwmBoTa. B cpaBHeHue
CbC CbBpPEMEHHaTa MKoHonue, 6a3npaHa Ha yparMeHTapHK 0bpasu 1 NPOTUBO-
peunsu nocnanns, OmdaneyagarHe NOrNexAa KbM Hall-BHYLUNTENHOTO OT NpK-
pogata, 4 npaBu 0OMKHOBEHWS XMBOT Mabk U HE3HAUMTENEH B CPaBHEHUE C
BENMYMETO Ha Tasn Npupoza.

Video based on Caspar David Friedrich’s painting “The wanderer above the sea
of fog”, one of the icons of the XIX century Romanticism Painting, where a man
stands upon a rocky precipice with his back to the viewer.

The screen is a frame. It establishes the limits of what is inside and what is
outside, what is shown and what is hidden. In this video, the original painting has
augmented its limits and expanded its frame in height, width and depth. Around
the original painting, the landscape has been reconstructed digitally to cover the
surface. The cracks of the original painting have been restored and the colour
balance altered.

“Zoom out” expresses the spirituality through the contemplation of nature and
diminishes the strength of man in the larger scale of life. Compared to contem-
porary iconography, based on fragmented images and contradictory messages,
“Zoom out" looks to nature at its finest, and makes ordinary life small and insig-
nificant compared to the grandeur of that nature.



EkcnepumenTanHa urpa Ha neisaxu nog opmarta Ha HECMOKOWHM MaHganu. KPMCTMHO I_IOBeCM
CrepeoTunHuTe fedopmaLy Ha MOPCKUS Mel3ax ca U3MNonaBaHu HeyMecTHO Utanus
1 OTYYXAaBALLO.

Experimental game of landscapes in the form of restless mandalas. Stereotyped (T .
deformations of a seaside landscape are handled improperly and alienating. C r Sh na PGVGSI

Iltaly
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Hensunp,
A C Paapeu.leHM Ca npoTnBopevnd n e NocTurHato p636V|paTeJ'ICTBO. CBSHG,D,GH e
HTbHU AHT  egm BM3yaneH AuanekT. HanpaseHa e npoknamauus. EQHO TBbpAe nosHato
ABCTpGﬂMﬂ MACTO MU Ka3a Kak TDHGBG aa 6'bJJ,e 3acHeT0. A3 o I'IpVI6J'II/I)KVIX, a TO OT CBOA
CTpaHa ce cbrnacu aa y4yactaa.

D a | d Contradictions have been resolved and a rapport has been reached. A visual
\ dialect has been invented. A proclamation has been made. An overfamiliar locale

Anthony SG nt  hastold me how it must be filmed. I have approached it, and itin turn has obliged.

Australia
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C M306peTABaHeTO Ha TENeckona M No-HaTaTbLIHOTO PasBUTME Ha TEXHOMO-
TMATa HUe MMaMme Bce No-MoapoBHa KapTvHa Ha CBETa OKomo Hac. Hayuuxme
OlLE 1 OLLe 33 3BE3ANTE, PaXIAHETO Ha 3BE3[M U 3BE3AHATA CMbpT. 3Be3auTe
ocurypsiBaT HeoBxoaMMaTa 3a XUBoTa CBETNMHA. OTKPUXME, Ye MOYTU BCeKM
XMMIUYEH eNeMeHT B TANOTO HU € 0BpasyBaH BbB BLTPELIHOCTTa Ha 3BE3ANTE.
dopMMpaHeTo Ha HalaTa CribHYeBa CUCTEMa ChLLO € NPUYIMHEHO OT 3BE3MNTE,
XnBenn no-paHo. PopMUPaHETo Ha HalliaTa ranakTika e peaynTar oT LoKoBaTa
BbITHA NPY EKCTINO3NATA Ha CBPBbXHOBA. HalLETo ChLIECTBYBaHe € eCTECTBEHO
CrefICTBYE OT CbLIECTBYBAHETO Ha 3BE3MNTE, TaKa Ye MOXeM Aa MpeanonoxiM
WAesTa, Ye B HaLLMTe [aneyHi ranakTuki XUBESIT JaneyHuTe Hit POLHUHA.

Beeku kafibp OT aHAMALMATA € HanpaBeH Uk Bb3NPOU3BEIEH C NNOCHK CKEHep.

i

'1 |IL.

With the invention of the telescope and the further development of the technol-
ogy we got more and more detailed picture of the world around us. We learned
more and more about the stars, the birth of stars and the star death. Stars pro-
vide the essential light for life. We discovered that almost every chemical ele-
ment in our body was formed inside the stars. The formation of our solar system
is also caused by previously lived stars. Our galaxy formation is the result of a
supernova shock wave. Our existence is a natural consequence of the existence
of the stars, so we can suppose the idea that in our distant galaxies our distant
relatives lives.

Each frame in the animation was made or reproduced with a flatbed scanner.

HeHew Pyxa
Ppyxuna Cnnuep

YHrapwus

Dénes Ruzsa and
Fruzsina Spitzer
Hungary
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Hywry
Hasnb AkoBa
Typums

Duygu
Nazli Akova
Turkey

Kowep nornexpa kbM HennasupaHata ypbaHusaLms, KosTo e 13BefeHa Ha no-
ka3 noa NpUKpUTMETO Ha ,rpaficko obHoBsIBaHe", MicTaHbyn e NopnoXeH Ha ToBa
B NMPOABIDKEHNE HA MHOMO rOAUHW. Tasn HennaHupaHa ypbaHusaums cb3nasa
Mera-rpajioBe, HanpaBeHu 0T BETOH, Ype3 YHULLOXaBaHe Ha CbLLECTBYBALLOTO
MCTOPUYECKO M KYNTYpHO HacneacTso. CuTyauusTa e npeactaBeHa ypes Buay-
anuaupaHe Ha metadopata Ha Mapkc 3a nyenata 1 MawuvHaTta. Tasn meTadopa
€ npuMep 3a ToBa kak, Nopaay ronsiMata HaToBapeHocT, paboTHULMTe cTaBaT
MeXaHWYHU; KaK Te He CaMo Ca U3MOXEHU Ha BPEHOTO Bb3felCTBIE Ha Tasu
HaTOBAPEHOCT, HO MNaLLaT 3a TOBa A0PM C XMBOTa CU. Te ca NpuHyLeHu fa pa-
BoTAT C TakaBa CKOPOCT M BCE Nak TasW CKOPOCT BOAY [0 Cb3[jaBaHETO eAHOBpE-
MEHHO Ha 130bunue 1 HebuTne. B cblLOTO Bpeme, MeTadopata NpeacTass He-
Bb3MOXHOCTTa Ha paboTHULMTE a NpUTeXaBaT crpagara, B YUMeTo urpaxaaHe
yyactsart. B 103 cmuchn Kowepbm ce hokycupa Bbpxy ycroBusiTa Ha pabora,
TPYAOBWS JOrOBOP, YOBELLKMTE NpaBa 1 0OHOBSBAHETO Ha rpajckaTa cpeaa.

Hive takes a look at the unplanned urbanization, which has been paraded under
the guise of “urban renewal”, Istanbul has been undergoing for many years. This
unplanned urbanization creates mega cities made out of concrete, by destroying
the existing historical and cultural legacy. This situation is conveyed through the
visualization of Marx’s bee and machine metaphor. This metaphor exemplifies
how, due to the heavy work load, the workers become mechanical; how they are
not only exposed to the adverse effects of this workload but even pay for it with
their lives. They are forced to work at such a speed and yet this speed leads
to the creation of both abundance, but also nothingness. At the same time, the
metaphor represents the impossibility for the workers to own the very building
they help produce. In this sense, Hive, focuses on the workers’ working condi-
tions, contract labor, human rights and urban renewal.



Bupeoto M3mpusam e BasnpaHo Ha TOBa kak nameTTa HW NOAAbPXKA NO eauH

CMOXEH HauMH B3aMMOAENCTBINETO MEXY 3anoMHsiHE 1 3abpaBsHe. [lBeTe npo-

TMBOMOJIOXHM, HO BCE Nak AOMbBALLM Ce AeACTBMUS, MPOCTO Ca eAHAKBO BaXHM

B HalLWSl XMBOT.

C BuayanHusa gucnnei M3mpusam ©3non3ea CTaHOoapTHa aHUMALMOHHA TEXHU-

ka, KOSITO Ce CbCTOM Cb3AaBaHe Ha BCEkW HOB 06pa3 upes U3TPKUBaHe Ha HsKOM

€NEMEHTM OT NPeAMLLHNS 1 A0OABSHETO Ha HAKOMKO HOBW efleMeHTa. E < & E

CbLUMAT NPUHLMN BaXK 1 3a My3ukaTa. B eoHa npeTbnkaHa v MHoro GoraTa 3By- Mﬂ e PO HXe
KoBa cpefa, LUMPOKMTE NEHTU Ca YaCTU4HO U3TPUTH, KOETO HU OCTaBsl C YyBCTBO (Dp QHUMS

Ha MpasHoTa Unu AopMu ... 3abBeHKe.

Erase is based on how our memory keeps interplaying in a complex way be- H 4
tween remembering and forgetting. The two opposing, yet complementary move- E I d & Be ra ng er

ments are just equally essential in our life. France
With the visual display, Erase uses a standard animation technique which con-

sists of handling each new image by wiping some elements from the previous

one and adding a few new elements.

The same principle applies to the music. Within a jammed and very rich sound

environment, wide bands are partly erased which leave us with a feeling of emp-

tiness or even ... oblivion.
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Ensa MonTtenerpo
Ncnanms

Elsa Montenegro
Nelelly

,Te ce MOMST, B CMOKOICTBME U B TULWMHA, cnywaT Boxus rnac, crywat cBost
rrac, To3u, KOTO roBOpY B MHTUMHOCTTA Ha AywwaTa. Te ca OTAALEHN Ha Tasu
MonuTBa ¢ Graroyectvea GraroaapHoCT 3a ronemusi aap, KOWTo UM € AafeH,
€KCTpaKTbT OT Cb3[aBaHeTo, NOTOMCTBOTO, HEMPeKbCHATOCTTa Ha GuTneTo. Te
ca 99 ckynnTypu, Ta3n KEHCTBEHOCT MpeAcTaBnsBa M3KycTBOTO Ha boxueTto
TBOpeHue. [lylaTa um e xuBa, BbTPELHOTO U XernaHue e 3aBbpLIeHOTO [BU-
XeHWe, TOBa, KOETO YNpaBnsiBa BCerneHata 1 kuBoTa. 3a ToBa T Ce HyxaasT oT
KnBaTa CKynnTypa, TO3W, KOTO MOXe Aa HTEPNPETUPa YPe3 BIKEHME CBELLE-
HWSi YHUBEPCASIEH TaHL, KOMTO 3aBbpLUBA Kpbra W Bpblua Japa Ha 60xecTBOTO".
B TOBa TBOpEHME XEHUTE MPefCTaBNsBaT Nofapbk 3a GOXECTBOTO, NoBAMraLy
Bbnpoc. Kakeo Hu aaBa bor 11 kakBo My aaBame Hue? Cemba (sembah) o3Haua-
Ba MO/IUMBa Ha IBAHCKM €31K, CbTBOPEHOTO OT SIBaHCKMst cknyntop IMyputo pas-
KpYBa PasnnNyHM U3PAXEHUS HA MOMUTBATA B NPEAULIHUTE Pa3fUYHN SBAHCKMU
penurimn 1 Ha TekyLuaTta, MoXaMeaHCTBOTO, B TEHEHWE Ha UCTopusiTa.

“They pray, in the quietude and in the silence, listen to the God's voice, listen to
their own voice, the one who speaks in the intimacy of the soul. They are deliv-
ered to this prayer with devout gratitude for the big gift that has been given them,
the extract of the creation, the procreation, the continuity of the being. They are
99 sculptures, this femininity represents the art of the God's creation. Their soul
is alive, its internal desire is the finished movement, the one that governs the
universe and life. For it they need the living sculpture, the one who could interpret
across the movement the sacred universal dance that completes the circle and
returns the gift to the divinity.”

The women in this creation represent the gift to the divinity, raising a question of
what god gives us and what we give to god? Sembah means prayer in the Java-
nese language, the creation of the Javanese Artist Purjito exposes the diverse
expressions of the prayer in the previous different Javanese religions and of the
current religion, the Muslim, along the history.



Ema Tatubp

BenukobputaHms

Emma Thatcher
United Kingdom
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E PV' K XOMO H KpaTkoTo BMAEO NpeacTaBs KOMeKUMs OT KpaTku abCTpaKTHU CKULM Ha croppe-
C A|_|_|, anuUCTUYHN OBKPBXXEHNS, BU3YaNHU MUCIU, HESICHU CMIOMEHW 1 eKCMPECHUOHNC-
TUYHY POpMK.

The video short presents a collection of short abstract vignettes of surreal en-
vironments, visual thoughts, ambiguous memories, and expressionistic forms.

Eric Homan
USA
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Epuka Cranra

BenukobputaHms
(DOKyC BbpXYy CBET/INHA, CAHKa U UM B 3a61=p3aH Kagbp 1 aHuMauna.

Afocus on light, shadow and smoke in time lapse and animation.

Erica Stanga
United Kingdom
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Esan Ceran
N3apaen

Eyal Segal

Israel

3acHex Ta3u cueHa Ha nokpuea Ha Unité d’habitation B Mapcunus. MogepHuc-
TUYHVSIT MPUHLMN Ha KUIWLLHO CTPOUTENCTBO e pa3paboTeH oT JTbo Kopbtoaue u
XyooxHuk-apxutekta Hagup Adonco. Moctpoera 1947-1952, crpaparta okassa
OTPOMHO BMUSIHUE W € LUTUpaHa KaTo MbpBOHAYANHO BObXHOBEHWE Ha bpyTa-
nvama B apxutekTypata n dmnocodusta. Crpagata B3ema uutarta Ha Jlbo Kop-
0t03ne — Ye eaHa Kbllya e ,MalunHa 3a XWBeeHe" — 1 To npunara KbM efjHa usna
obwHoct. PesynTaTbT e GETOHEH CbA, KOWTO ,[EMOHCTPUpA MOTEHUMana Ha
BMCOKO-00CMY)XBaH Mera CTPyKTypy fja NpeoCTaBAT NAeanHu yCrioBus 3a K-
BOT.“ Buaeoto mu e ,Manka“ cLieHa unn BpeMeBa pamka, KOSITo 3aCHex OT Taau
crpazia 1 xutenu U. MpeebpHax ToBa 6aBHO U penapaTuBHO AECTBUE B MaTbK
CIOpPEannCTMYeH LKbI. 3ByKbT Ha BbiHUTe 0T Cpean3eMHOMOPUETO, Mpuapy-
aBa [ABMKEHNETO, A0KATO BUKAAME BUCOKOTO SICHO Hebe. To3u LKbn Nokanu-
31pa clieHaTa 1 3puTenuTe BbpXy Maska NUHIS MEXaY peanHocTTa 1 MeyTuTe,
Oonkata u abcyppa — mexay YTonuama KbM Ek3ucTeHUmanHaTa cutyauus.

| shot this scene on the roof of the Unité d’habitation, in Marseille. Modernist
residential housing design principle developed by Le Corbusier with the collabo-
ration of painter-architect Nadir Afonso. It was built between 1947 and 1952. It
proved enormously influential and is often cited as the initial inspiration of the
Brutalist architectural style and philosophy. The building took Le Corbusier’s
most famous quote — that a house is “a machine for living in” — and applied it to
an entire community. The result was a self-contained concrete vessel inspired
and structured like an ocean liner demonstrating “the potential of highly-serviced
mega structures to provide ideal living conditions.” My video is “small” scene or
time frame that | captured from this building and its residents. I took this slow
and reparative action into a small surreal loop. Sound of waves from the Mediter-
ranean accompanied the movement, while we see the high clear sky. This loop
located the scene and the viewers on the small line between reality and dreams,
pain and absurd - between Utopianism and the Existential situation.



B Typrop, pa3gensHeTo Ha MUHAMo W HacTosLe Ce pa3MuBa: MECTOMOMOXE-
HMETO Ha HepefakTUpaHaTa JOKyMeHTaUWsi Ha MbpOpMbHCa, 3acHeT OT ef-
Ha-eMHCTBEHa MO3WLKsS Ha kameparta, € NapKbT Npef CTapoTo rPaacko yKkpe-
nnexue Ha LiuHrep B MioHCTep, KOETO HsiKora e CIyWMO KaKTo KaTo HaLMCTKU
3aTBOP, Taka W kato MscTo Ha [ectano 3a eksekyuun. [pamatyprusta Ha cue-
HaTa, KosiTo HanoMHsl Aobpe nosHaTa hopma Ha 13TesaHue, € npean3BmkaHa ot
CcTpaxa OT noTansiHe, BUAMM Mo NIULETO HA apTuCTa, MUMUKaTa My, oTpassialla
HerosaTa 6opba, v neewysT rmac Ha 6abata, LOKaTo B CbLLOTO BPEMe Ha 3a-
J€eH NNaH BukaaMe 4acT oT CTpyKTypaTta Ha LiBuHrep ¢ konoesaayu 1 MuHyeayu
npes napka, W3MbfIHEH C NTUYM NecHU. KoHLenuusiTa 3a TYpropHOTO HansraHe
— B1onoryHa TEPMUHONONS, 03HaYaBaLla pasayBaHe Ha pacTUTENHaTa ThkaH
CNpAMO CbAbPXaAHNETO Ha TEYHOCTM — TYK 3araTBa 3a CbCTOAHWNE, U3NBITHEHO
C XMBOT, W € NposiBa Ha XapaKTePHOTO OTCHLCTBIE, TUMMYHO 3a MPEACTABUTE 3a
XonokocTa, KakTo 1 3a 3ambfiBaHe Ha NpocTpaHcTBOoTO. (Junn Bopoc)

In Turgor, the separateness of past and present is dissolved: the location of
the unedited performance documentation, which was shot from a single camera
position, is the park in front of the old city fortification of Zwinger in Minster,
which once served as both a Nazi gaol and a Gestapo place of execution. The
dramaturgy of the scene evoking a well-known form of torture, as well as Hou-
dini’s Chinese Water Torture Cell, is provided by the fear of submersion apparent
in the artist’s face, his mimicry reflecting his struggle, and the singing voice of the
grandmother, while, in the meantime, we see part of the structure of Zwinger in
the background with cyclers riding and passers-by walking across the park loud
with birdsong. The concept of turgor pressure — taken from biological terminol-
ogy where it signifies the distension of plant tissue due to adequate fluid content
— here alludes to the condition of being full of life and is a manifestation of the
quality of absence characteristic of Holocaust representations, as well as the
filling of space. (Lili Boros)

Ean Ceran
N3apaen

Eyal Segal

[srael
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MNeapo Papare

(Fl|mogr0f0) B kpaitHa cMeTka, BCUYKM TbPCUM HELLO, OT KOBTO HY € CTpaX, U KOeTo € B Abll-
M opTyranms BUHMTE Ha HALLETO ChLECTBO, JaBaKM HU Bb3MOXHOCT [1a CE U3MpaB1M CpeLLly
COBCTBEHNTE CU CTPaxoBe.

After all, we all seek something that we fear and that is in the depths of our being,
leaving up to us to face our own fears.

Pedro Farate

(Filmografo)
Portugal
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EkcnepumeHTanHo BUAEO KaTo TPUMTMX, KOUTO paschbxiaBa Hag pa3fBOeHue- q) O

TO Ha UAEHTNYHOCTTA / OTYYXOEHMETO. BnpeoTo nokassa egHa MalLuHa, KOSTO pa H pcno
BbPTWN aBTOMOPTPET, Taka Ye Ype3 3aJeNcTBaHe Ha MexaHu3Mma M306pa)KeHI/IeTO MC”O HUA

Ce 3ambrnaBa.

e R E ' ® E @

Experimental video as a triptych, which reflects on the dual identity / alienation.
The video shows a machine that spins a self-portrait, so that by operating the Frcm OFCII'O
mechanism the image is blurred. Spoin
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) paH @ PANO  Bugeoro ce cuerom ot chpue, K0eTO TYNTI B MyaUKaNHiA PUTBM, KaTo MeTacho-
Ncnanms

pa Ha TOBa, KOETO TANOTO HM YyBCTBa, KOraTo crnyLlame 3BykK. 3ByK'bT Ha B1aeo-
TO € Konax OT pasnnyHu NecHW.

The video consists of a heart that beats at the music rhythm, as a metaphor of
Fro n O ra l l O whatour body feels when we listen a sound. The sound of the video it is a collage
Spain  of different songs.
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Catupa Ha CbBPEMEHHOTO Cb3faBaHe Ha W3KycTBO. basupam ce Ha efuH ot

Hal-NPeACcTaBUTENHUTE XyAOXKHULM Ha XX BEK, Hai-BENMKIs CUMBON Ha CMaH- CD O

CKOTO W3KYCTBO, MnKaco, M3non3sanku xueoTa n TBopbuTe My, cbbpanm B eaHa PG H PCU'I O
OT HeroBuTe KHUrM. KHuraTa ce npousBexaa B ycTata MW, KOSTO € KaTo efjHa Mcnanus

MalUWHa, MallnHa 3a Cb3AaBaHe Ha WU3KycTBO, KynTypa.

Satire on contemporary art production. It is based on one of the most repre-

sentative artists of the twentieth century, the greatest exponent of Spanish art, FFCI n O ra ”O
Picasso, using his life and work collected in one of his books. The book is pro- Spoin

duced in my mouth, as if it were a machine, a machine to produce art, culture.
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Tyk uMam efnH Mambk UnM; TOM e HanpaBeH OT HSKOMKO 3aCHETH NOLLEHCKM
X T kapTuyku. ToBa ca 06MKHOBEHM, NMMYHY MOLLEHCKN KapTWUYKW, KOUTO U3NpaTuX 4O
ePHG H lanase PO Maprta [lpyna, Korato T4 ce 3aBbpHa B CTpaHata cu, Jlateus, npe3 eceHTa Ha
Mcnanms 2014 r. MNpe3 Te31 MeceLy Ha pasasna, Hie He 3HaexMme, fanu e MOXeM Aa ce

CpeLLHeM OTHOBO 1 OTCBCTBMETO U M3MbIBa BCEKN Kaabp OT unma.

4 | have here a small film; it's made from a few filmed postcards. These are simple,
H ernan TO l avera intimate postcards which | sent to Marta Drupa when she returned to her country,
Spa in Latvia, in the autumn of 2014. During those months of separation, we didn't know

if we could meet again and her absence imbues every frame of the film.
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TbpeuYeH e e[HOKaHamMHO BUAEO, KOETO Ce CbCTOM OT 750 YHUKaMHN MUKPOCKO-
NUYHN NnaTHa. Beeko NnaTHo € pbYHO PUCYBAHO C MHOTOBPOIHM akpunHM Boun
1 crep ToBa e CHUMaHo nog Mukpockon. PaboTata e cnewuanHo npoektupata,
3a pa 6bae BbanpremaHa B GeskpaeH Lukbn (nyn). B cboTBETCTBME ChC 3a-
rnasneTo cu, [TbpeuYeH, 3anoysa MbPBO C KOHLEeNLuMTe 3a ,ChLLeCcTBYBaHETO"
1 ,MOCTOSIHCTBOTO" Ha BceneHara kaTo LSANO U NO-KOHKPETHO 3a MaTepusita u
XV1BOTa, NPean BpeMeHHocTTa. [locneaoBaTenHoTo rmeaaHe ynecHsBa 3puTe-
ns fa w3nuTa ycelyaHe nofobHO Ha eMOLMOHANHO MPOMEHEHO ChCTOSHNE Ha
Cb3HaHWeTo, C nomowTa Ha 6bp30 pa3BuMBaLYW Ce U NOCTOSHHO hopMUpaLLy
C€ 3pUTENHW 1 CAYXOBM CTUMYNN. [TbpeuyeH U3nonasa AUrMTanHO NPOMEHeHNs
3BYK Ha Bena [Nyncap; cunHo MarHnTu3MpanHa HeyTpoHHa 3Be3aa, KOATO M3MTby-
Ba PEOOBHM MMMYNCK Ha Pagmo BbIHU U APYri eNeKTPOMAarHUTHU MbYeHus C
yectota oT 89 munucekyHau. [In3aitHbT Ha 3Byka BbB BMAEOTO OTFOBaps Ha
paf1o BbIHUTE, U3MbYBAHM OT TO3M KOHKPeTeH Myncap.

v

P

“Primordial” is a single-channel video which consists of 750 unique microscopic
canvases. Each canvas was hand-painted with multitudes of acrylic dyes and
then photographed under the microscope. The work is specifically designed to
be experienced in an endless loop. In accordance with its title, “Primordial” takes
on the concepts of “existing” and “persisting” of the universe in general and all
matter and life in particular prior to temporality. The sequential viewing facilitates
the viewer to experience a sensation akin to an affectivly altered state of con-
sciousness by using rapidly evolving and perpetually forming visual and auditory
stimuli. “Primordial” uses the digitally-altered sound of the Vela Pulsar; a highly-
magnetized neutron star that emits regular pulses of radio waves and other elec-
tromagnetic radiation with a period of 89 milliseconds. The sound design in the
video corresponds to the radio-waves emitted by this particular Pulsar.

IOceun
MepT Epsepam
Typums

Huseyin
Mert Erverdi
Turkey
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[TosmopeHue e efHokaHaneH BuAeo nyn, koinTo ce cvetoun ot 300 uHAMBMAY-
anHW dpakTanHu nnatHa. ®paktanute ca 6e3kpaiiHO CNIOXHU MOZEnu, KOoUTo
ca camonofobHu B pasnuyHuTe Malabn. Gpaktanute ce covat 3a NPbCTOBUS
0TneyaTbK Ha NpUpoZaTa, Thid KaTo Te CUIHO NPUCLCTBAT TaM. B cboTBETCTBUE
CbC 3arnaBueTo cu, [losmopeHue e pe3ynTaT OT efHa dpakTanHa (opmyna,
noBTapsilla ce C pasnnyHu LIBETOBM NapameTpu 3a BCEKO OTAENHO NnaTHo. Toil
€ Cb3/lafleH cneumanHo, 3a fa 6bae BbanpueMaH kato 6eskpaeH kb (nyn).
MocnepoBaTenHoTO rmeaaHe Ha 6bP30 pa3BMBALLM CE W NOCTOSHHO hopMupa-
LM Ce BU3NK, LENsiLM Aa NPean3BmKaT ycellaHus, nogooHu Ha abeTpakTHO-eKc-
I'OCGMH NPECUOHUCTUYHOTO U3CrefjBaHe Ha XECTOBE, NMHMM, (DOPMM 1 LIBETOBE, KOETO
M E Mo TakbB HaYMH Ce HagsBaM Aa Npean3ByKaT BreyaTieHne Ha CMOHTaHHOCT U
ePT PBe P.D.Vl CUIHW EMOLMOHAMHI peakLmuy OT CTpaHa Ha 3puTens. [losmopeHue e MeauTa-
TprlMﬂ LM BbPXY ecTeTukaTta Ha HoBIUTe MEAMIAHM 3KyCTBa Ha 21 BEK Ype3 uctopuye-
ckust 06ekTIBa Ha abCTPaKTHOTO U3KYCTBO Ha 20-Ti BeK.

H use in “Recurrence” is a single-channel video loop, which consists of 300 individual
y fractal canvases. Fractals are infinitely complex patterns that are self-similar
Merf Erve rd| across different scales. Fractals are referred to as nature’s fingerprint as they
are heavily present in nature. In accordance with its title, “Recurrence” is the
Tu rkey result of a single fractal formula recurring with different color parameters for each
individual canvas. It is specifically designed to be experienced in an endless
loop; therefore, both the formula and the video itself can recur infinitely. The
sequential viewing of rapidly evolving and perpetually forming visuals meant to
evoke sensations akin to abstract expressionistic exploration of gestures, lines,
shapes, and colors which in a way hoped to evoke an impression of spontaneity
and strong emotional reactions from the viewer. “Recurrence” is a meditation on
the aesthetics of the 21st century new media art through the historical lens of
40 20th century abstract art.



Mawura Ha spememo € BMAEO M MbPGOPMaHC, KOUTO W3CNeaBa LMKMMYHUS

XapakTep Ha BOWHaTa W HEMHOTO pas3BUTME NO MecTa W xopa. Toea e pesynTar

oT 5-OHeBHa apT pe3ungeHuus B [OpuUMS, eQHO OT HSKOMKO HanpaBneHus Ha

®ecTuBana 3a myntumeans n mopcopmarc He\Budumu epadose.

Cvbpan B efHO apxuBHW kagpw OT [TbpBaTa CBETOBHA BOIIHA, MbpGOpMaHC

npen kamepata, 3acHeT B [OpvLMs 1 OKOMO CnopHaTa rpaHuua, obrpaxaatya

paiioHa, UIMBT € NPOEXEeKTUPaH BbPXY ronaM NnaTHeH ekpaH, KbM KOWTO e

npuKpeneH nanbnxutensr. B MawuHa Ha epememo nameTHULMTE Ha repouYHI I/I HeC CI)Op EOHXO pCT
KOMaHZMpY Ce YHULLOXaBaT OT HEBUAWM BOWNHWK, aHTpornomopdHa opma, Kos-

TO CbbMpa CNOMEHUTE 3a MecTa Ha BOEHHU AENCTBUS. & I'O P n I_I 4 PO HOM
KakTo 3a BMAeoTo, Taka 1 3a M3mbnHeHneTo paboTexme 3aefHo ¢ xopeorpada n Utanus

TaHubop AnekcaHapa benobT (JTOHAOH), apT-pe3naeHT 3aefHo Hac.

“Time Machine” is a video and a performance, which explores the cyclical nature A

of war and its development on places and people. This was the result of a 5-day I nes von BO n hO I"Si'
art residency in Gorizia, one of the several strands of the multimedia and perfor- ~ & Yuri Piron d|
mance festival In\Visible Cities festival.

Drawing together archive footage from WWI, performance for the camera shot I’roly

in Gorizia and around the controversial border that surrounds the area, the film

was projected onto a large fabric screen, to which the performer was attached.

In “Time Machine” the monuments to heroic commanders are annihilated by an

invisible soldier, an anthropomorphic shape that reunites the memories of places

of war.

Both for the video and the performance we have collaborated with the choreogra-

pher and dancer Alexandra Baybutt London, also in residence with us.

4]
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IxernH nenu
BenukobputaHms

Jane Glennie
United Kingdom

[letcka MaHus, Ye ako Me Bsixa KpBCTUNKW € Apyro UMe, LWsx fa 6baa no-gobbp
yoBek. [la npomeHnm cebe cv ce npespbLya B MaHus. [lanu cMe xubpuaHu cb-
wecrea? CtpaHcTBaLLm v cme? Bknoysame ce v ce uskntoysame. lann cbaga-
Bame xubpug unu ce kpbetocsame? Janu obmeHsive cebe ¢, HaLMs NPOAYKT,
unu u gsete?

Ho B kpaitHa CMeTKa OCHOBHOTO B TOBa Aia C1 M0-800bP YOBEK € Aa cu No-6aBeH,
no-crokoeH, abcopbupal, hokycupaH. MnagoTo nokoneHue uma Tasu BpofieHa
cnocobHocT — TpsibBa Aa ce Hay4am Kak Aa ce Npuabpxame KbM Hes.

A childhood obsession that if | was called a different name | would be a better
person. Changing ourselves becomes an obsession. Are we hybrid beings? Are
we peripatetic? We switch on and we switch off. Are we creating a crossbreed or
do we intercross? Are we interchanging ourselves, our output or both?

But ultimately the baseline of being a better person is to be slower, calmer, ab-
sorbed, focused. The young generation have this innate ability - we need to learn
how to hold onto this.



Pewwwnx fa nnonseam 6nuskata npoBuHUManHa obnact, 3a 4a Hanpass BULEO

npe3 NpONeTTa; efiHa peka u Marko ropa, KOUTo No3Hasam v CbM MiHaBan fpes o

TAX MHOrO MbTH. /A3non3sax Tean ABe MecTa, 3a Aa Hanpass paboTara Tonkosa ﬂ.)KeM Pe un
TI4Ha, KOMKOTO Moxex. Moanpax 3a HoBa cepusi urypaTueHi usobpaxerus, B g nMKO6pMTOHMS|
KOWTO Aia JOMbIHST MecTaTa 1 3o6paxeHnsTa.

| decided to use the rural area not far from me to make a video set in Spring; Jem RCIICI

a river and some woodland that | know of and have walked through many times.

| used these two locations to make the work as personal as | could, | posed fora | Jnited Kingdom
new series figurative images to complement the locations and the images.
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Ixem Penn
BenukobputaHms

Jem Raid
United Kingdom

YecTo mucnex, korato 65X Ha pa3nuyHuTe My paboTHU MecTa, e B paboTaTa
Ma Hsikako ycellaHe 3a HepeanHocT. [paBeikv TOBa, KOETO HAUCTHHA HE UCKax
[Ja npaBsi, TBbPAE YnnalleH 1 0bpeMeHeH ¢ AbMroBe, 3a Aa Npass HeLLo Apyro.
3a fa npefagam ToBa, CbM M3MOM3Ban NPOMULLNEHA 30Ha BbB BbTPELLHOCTTA
Ha rpafia, TakaBa, KOsiTO BCE OLLe MMa HsIKOM TPaAULMOHHN 0Tpacy, Hal-seye
B CTapuTe NOMELLEHVS 1 Hail-Beye, 3alL0TO He MoraT fja Cu No3BONAT fa oTuaaT
HAKbAE Apyragde. Hasnusaiiku B Te3n npocTpaHCTBa, CTPOUTENHNUTE Npeanpu-
eMauu npeBpbLUaT cTapuTe 1 no-ronemu (abpuku B anapTameHTu. durypata
BbB BIAEOTO JONPUHACS 3@ HEPEarnHOCTTa C ECTECTBOTO Ha CBOETO 0BMEKIO U
non. LLymbT e 3anucaH Ha MACTO M pasTerHat ¢ koeduumeHT ot age. B nocnep-
HaTa MUHyTa HEeMoBKO CrOKOWCTBME Ce HaCTaHsiBa Haf palioHa, Hama bsrcTeo
0T rpaja Ha LWwyma.

| often thought when | was at my various jobs that there was a sense of unreal-
ity about working. Doing what | didn't really want to do being too frightened and
burdened with debt to do anything else. To convey this I've used an inner city
industrial area, one that still has some traditional industries mostly in old prem-
ises and mostly because they can't afford to go anywhere else. Encroaching on
these areas are developers turning the old and larger factories into apartments.
The figure in the video adds to the unreality by nature of dress and gender. The
noise was recorded on site and stretched by a factor of two. In the last minute
an uneasy peace settles over the area, there is no escape from the city of noise.



poMbKBaHE O3Ha4YaBa, OCBEH [PYroTo, Aa Ce CkuTall Haokorno 6e3 Buauma

npu4nHa.

[MpomMbKBALLMAT Ce M3cneABa rpafa C LUMPOKO OTBOPEHM OYM, KaHEeMKW o Ha

TaHy. Habniopasaly v 3aBnagseall, CrnedBall ¥ BOAELL, rpagbT Pe3oHupa. ﬂerM EMPFGP
[lvanorsT ce 3apaxgaa kaTo creumdUyHo 3a MACTOTO ABWKEHWe, cneLnduiHa N 3paen

3a rpaga xopeorpadus.

Lurking means, among others, to wander around with no apparent reason. .
The lurker explores the city with eyes wide open, inviting it for a dance. Ob- Jen nY Blrger
serving and capturing, following and leading, the city resonates. The dialogue  |srgel

emerges as site-specific movement, city-specific choreography.
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5 Cw31choB LMPKOB apTUCT € XBaHaT B LMKb OT Marku XECTOBE; HULO rpaHau-
,D,)Ke HU DU P re P 03HO, MPOCTO eXeaHeBHIUTE Hella. TpeHMpoBKaTa ce Npespbluya B NpeacTasne-
N 3paen HUe; YakaHeTo Ce MpeBpbLLYa B LMPKOB aKT. 3ak/ioyeH B TOBa BEYHO NMPOCTpaH-

CTBO, OCTaBa BbLNPOCHT: Aa Ce AbPXM UMK Aa ce NycHe.

H The Sisyphean circus artist is caught in a loop of small gestures; nothing gran-
J en nY Blrger diose, just the everyday basics. Practicing becomes the performance; waiting
|srael  tumsinto a circus act. Locked in this timeless space, the question remains: to

hang on or to let go.
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Mxowya
Ix. Nposoct

EOSFPVI)KHO u3cnenBaHe Ha npupogata Ha nto6oBsTa ypes 006eKTH, TEMH, NOHSI- (:/A\LLI|
TN, NOBTOPEHWEe U aHanus.

A light-hearted examination of the nature of love through objects, themes, con-

cepts, repetition, and analysis. J OSh va J. Provost
USA
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XyaH AnoHco U
Hukonac Puko
Konymbus

Juan Alonso and
Nicolds Rico
Colombia

Tasu cepus OT ,KMBW KapTUHK" 3anoyBa OT NOETUYHO M3CTeaBaHe Ha ,reaku’,
I'IOAOGHVI Ha MbpPBUTE CHUMKK, NPOM3BEAEHW OT AarepoTun, KbAeTo MarnaTa Ha
[Jmarnora Mexzay ABvxeLynTe ce obpasu Ha kamepa obckypa 1 3ByKa Hi npeHacs
KbM BEYHM N MEYTaH CLEHM.

To3u NPoeKT € HanpaBeH C YCTPOICTBO, KOETO Cb3A0X, XMOPUA Mexay apxanyHa
kamepa obckypa 1 LudpoBa NoAAPLKKa.

[arepotunbT nasa B Konymbus npea 1841 r., AOHeCeH 0T eAnH peHckn aunno-
mar. ETo 3aLlo otngox nbpeo BbB PpaHuus, 3a Aa 3acHema mbpeuTe 13obpa-
KEHWUS Ha MOETO M300peTeHNe 1 Ja 3anoyHa, kaTo B JarepoBa ekcreanuuns, aa
OTKPMBaM €AMH HOB CBAT C MOSi (hoToanapar.

This series of “living pictures” starts out from a poetical exploration of “views”
similar to the first images produced by daguerreotypes where the magic of the
dialogue between the moving images of the camera obscura and the sound, do
carry us to timeless and oneiric scenes.

This project was made with a device | created, a hybrid between an archaic
camera obscura and a digital support.

The daguerrotype arrived to Colombia in 1841, brought by a french diplomatic. In
this case, | went first to France to shot the firstimages of my invention, and start,
like the daguerrian expeditions, to find a new world with my camera.



nepcrnekTuBa: ,CbBKYMHOCT OT 0bcTosTENncTBa, obKpbxaBawy HabnopaTens,
KOMTO BMMSSIT Ha HETOBOTO Bb3NpHUeMaHe 1 npeLieHka”

lMepcnekmusu e cbBMecTHa paboTa mexay [ebopa Bopk 1 Kanma, B kosiTo upes
HSIKOMKO BMZEO OTKbCA Te pa3creaBaT BbanpieMaHeTo Ype3 abeTpakTHOTO Mo-
HATVe 3a NepcrnekT1BaTa 1 HeMHNTE BapuaHTy.

Mepcnekmusu # 1, ce okycupa BbpXy M3CNEABAHETO Ha (TOBA, KOETO T Ha-
puyar) ,ukcnpaHa oc'; Te3u, KOUTO Ca U3BELEHW 1 OCTABAT HENOABWKHY. Bba-
NpUeMaHeTo e Cb3aafeHo Ype3 OKOTO Ha 3puTens. Tesn 0cu ce OmmcBaT KakTo
upe3 6osaMcBaHe, Taka U Ypes ABWXKXEHNSITA Ha U3MbIHUTENS.

TaHLoB cnekTakb: lebopa bopk

my3uka: daax! t01. Anbym: Surfing on m03b10s

perspective: “set of circumstances surrounding the observer that influence in
their perception and judgment”

Perspectives is a collaborative work between Déborah Borque and Kalma in
which, through several pieces of video, they investigate the perception around
the abstract concept of perspective and its variants.

Perspectives # 1, focuses on the study of (what they call) “fixed axis”: those
who are drawn and remain motionless. The perception is created by the eye of
the viewer. These axes are drawing both through painting as the motions of the
performer.

dance performance: Déborah Borque

music: daax! t01. Album Surfing on m03b10s

Kanma
[epmaHus

Kalma
Germany
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Kats Akybos
CALL

Katya Yakubov
URY.

EpHo HenopBkHO 13obpaxeHne e peaHummnpaHo. B uniosusita 3a ABuxeHue,
MOZEMbT He CaMO MPOMEHS NO3WLMATa CW, HO CbLLO Taka oCTaBa W 310BeLO
HenogskeH. CnpsH mexay doTorpadms u geuxel ce obpas, Tosu ,nopTpeT
BbB BPEMETO" NOCTaBs N0 BbMPOC CUrYpPHOCTTA Ha 3pUTENs 3a TOBA KaKbB BUL,
BPEME Ce pa3BuBa, U 0CTaBs criefd cebe cv eoHO HedmKepaHo n3obpaxeHue.

A still image is reanimated. In the illusion of movement, the model not only
changes position, but also remains eerily still. Suspended between a photograph
and a moving image, this “portrait in time” questions the viewer's certainty as to
what kind of time is unfolding, and leaves behind an unfixed image.



[JueumanHo pascmpolicmeo e Bu3yanHa meTtacopa 3a BbTPELLHUSI NPOLEC Ha
FMaBHUS Tepoii, YNOBEH B eHO HOBO MPOCTPAHCTBO U BpeMe, KouTo obuTasat
AUrUTaNHNS CBST: 0GbPKBAHETO MEXAY MHANBMAYANHOTO U KONEKTUBHOTO, UH-
TEPUOP W eKCTEpUOP, MYNTUNNMLMPaHE Ha CbLHOCTTA, (hparMeHTauusTa Ha
BPEMETO U MPOCTPAHCTBOTO, MPO3PAYHOCT, BE3[ECHLLHOCT, MPEXOAHOCT, AMC-
nepensi, YCKopeHue, OTChCTBIUE, (parMeHTaLus, HepearnHocT, MeTamopdosa...
Bbnpeky Ye TOBa Ca BCUYKW MONMOXUTENHU NOCAEANLM OT TO3M HOB AUrUTaNEH
CBAT.

Jlaypa v Cupa
Kabpepa

Mcnanums

“Digital Disorder” is a visual metaphor for the internal process of the protagonist
trapped in a new space and time that inhabit the digital world: confusion between
the individual and the collective, interior and exterior, multiplication of self, frag-
mentation of time and space, transparency, ubiquity, transience, dispersion, ac-
celeration, absence, fragmentation, unreality, metamorphosis ... Although they're
all the positive consequences of this new digital world.

Laura & Sira
Cabrera
Spain
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Jlea PypHuoH
CALL

Léa Furnion
USA

Mesxay Typnama, BApBaHusTa 1 €314ecTBOTO, [080pu ¢ boe npokapea napanen
Mexay HaceneHueTo Ha ecumepHus bnek Pok Cutu (Heaga, CALL) u apxeo-
nornyeckns obekt TeotuyakaH B Mekcuko. Tosu Bugeo-pasroBop u3obpassiza
X0pa, KOUTO Ce MOCBeLyaBaT Ha YecTBaHe Ha coBCTBEHATa CU eKCLEHTpUYHa
obwHocT, fokaTo aBTobyCH, MbIHKM C TYPUCTH, HEMPEKbCHATO NpucTurat B Teo-
TUyakaH, Cb3aBaiikv NNaTHO MEeXay KOCMOTOHWSITA U MbTYBAHETO.

TALK TO * GOD

el

Between tourism, beliefs and paganism, “Talk to God” draws a parallel between
the population of the ephemeral Black Rock City (Nevada, US) and the archaeo-
logical site of Teotihuacan in Mexico. This video conversation depicts people
who dedicate themselves to the celebration of their own eccentric community
while buses full of tourists continuously arrive at Teotihuacan, creating a canvas
between cosmogon and travels.




YBaxaemu ., rpagbT e xybaB, BpemeTo rope-aony. BeaHara LLom CTaHe Manko J-IYMC q) P nng,
Mno-MeKo, KPaHOBETE B MPUCTaHWLLETO Le 3anesT chlliaTa ci cTapa neceH. bu rep MOHMS
T xapecarno.

Dear G., the city is nice, the weather so-so. As soon as it gets a little milder, the . .
cranes in the harbour start singing their same old song. U would like it. LOU IS FI'I ed

Germany
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Mapreputa
Mopeno
Ncnanms

Margherita
Morello
Nelelly
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Mmumayus npuema 3a oTnpaBHa TOYKa eanH 0BWUKHOBEH BBMPOC .... ,AMW ako
nTuyata neceH Gelwe pucyHka?“ OTroBOPBT Ha TO3M BBLMPOC Ce MpeBpblla B
Cb3[aBaHETO Ha eanH (UM, KbAEeTO camMoTHa NTU4a NECEH Ce TpaHCKpuoU-
pa B 4OCTa XMMHOTUYHO ,pUCyBaHe Ha CeHkn“. /lamamHo npocrta no cBos nog-
XOA, Tasn ,pUCyHKa" Urpae U3KyCHO C peanLa ABYCMUCINLM [OKaTO nucankaTa
CTPaHHO UMUTMPA YypYyNuKaHETO Ha nTuua. CsHKaTa Ha pbkaTa ¢ HEHOTO no-
TPenBalLo, MOYTU CTakaTo ABWKEHWE U3rMexXAa Noaxealla esHo no-ckopo no-
A06HO Ha NTMUa noBeaeHne, [OKaTO KOMMO3MPpa €OHWN MHCTUHKTUBHW ,3BYKOBU
rpacpuTi”, npennmuTanki U cnen Toa 6aBHO paspyluaBallki e4HO AEnMKaTHO
Lkanurpadpcko rHesgo ot 3Byuu”.

Mimic takes as its starting point a simple question... “what if a bird’s song was a
drawing?” The answer to this question became the making of a film where a soli-
tary birdsong is transcribed into a rather hypnotic “shadow drawing”. Deceptively
simple in approach, this “drawing” plays ingeniously with a range of ambiguities
as the pen strangely mimics the chirping of a bird. The shadow of the hand
with it's flinching, almost staccato movement seems to take on rather birdlike
behaviour as it composes an instinctual “sonic graffiti’, weaving and then slowly
deconstructing a delicate “calligraphic nest of sounds”.

Mapk Jlanrnm

BenukobputaHms

Mark Langley
United Kingdom
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Mapk Tonauabp
HaHus

Mark Tholander

Denmark

EpHa Bu3yanusaums Ha cpelyaTta Mexay YOBELLKOTO Bb3npusTie 1 TOBa, KOETO
ce Bb3nprema. YoBeUECTBOTO € BbBEMO CTPYKTYPEH NpuHLMN B cBeTa. B edu-
MepHaTa npupofa Ha CBeTa, YOBELLKUTE CLLECTBA Ca MpUNOXUNK uaesTa 3a
abcontoTHOTO. M0 TO3M HAaYMH YOBEKBT € BbBEST KOHCTaHTa B CBETA.
B3aumoBpb3kata Mexay KOHCTaHTaTa W npupogata € OT ChLUECTBEHO 3Haye-
HWe, a He a Ce MUCMK 3a TSIX KaTo OTAenHW. BepHara cnep kaTto KOHCTaHTa e
HaBMsA3na B CBETa, MpupoaaTa 3anoysa fa ce onpeaens 0T OTHOLLEHNSTa Ch ¢
Hes. Te o6pasyBaT B3aUMHO3aBUCUMM OTHOLLEHUS. 10 TO3M HAUYMH, HANNYUETO
Ha KOHCTaHTaTa Bnusie BbPXy HALLETO BL3NPUATME Ha 3a00MKansLns HU CBAT,
[0KaTo NpypofaTa e ToBa, KOETO Cb3[jaBa YCroBMATa Ha KOHCTaHTaTa.

A visualization of the encounter between human perception and that which is
perceived. Mankind has introduced a structural principle into the world. In the
world’s ephemeral nature, human beings implemented the idea of the absolute.
Man has thus introduced a constant in the world.

The interrelationship between the constant and nature is the essential, rather
than to think of them as separate. As soon as the constant entered the world, na-
ture became determined by its relationship to it. They form a mutually dependent
relationship. Thus, the presence of the constant influence our perception of the
surrounding world, while nature is what sets up the conditions of the constant.



EavH MbX cepu npef kamepa, paskasBaiiki UCTOPUS 3a MPEXMBSIBAHE, KOETO
€ uman. Bunpeku ye e B CbCTOSHNE Aa onuile cbbutuaTa B nogpobHOCTH, -
TOpUSITa M3rnexaa Manko BeposiTHA Ui HenpasaonofobHa. BeblyHocT ToBa e
ncTopusita ot peknama Ha LEVIS, kosTo Toit npepaskassa OT rMeaHa Touka Ha
rnaBHus repoit. Mpoussegerneto Ceobodama Oa ce dsuxui prcyBa abeTpakT-
HO 1306paxXeHue Ha YOBEK, KOITO e Npuen TBbPAE INYHO 0BpasnTe n UcTopunTe
OT CBETa Ha peknamara.

A man is sitting in front of a camera telling a story about an experience he had.
Even though he is able to describe the happenings in detail, the story seems to
be unlikely or implausible. It is in fact the story from a LEVIS commercial, which
he is retelling from the perspective of the main character. The work FREEDOM
TO MOVE draws an abstract image of a human that has internalized the images
and stories of the world of advertisement.

Mapko
LUnrpebanH

[epMaHms

Marko
Schiefebein

Germany
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Mapkyc Kaim
ABCTp nug CpeduseMHo MOpe onncea onacHOTO NpeMnHaBaHe Ha Xopata, KOUTo GsraT KbM
EBpora B 7 KpaTKki eKCriepuMeHTanHO-[OKyMEHTaNHI NopeauL.

H “Mare mediterraneum” describes the dangerous crossing of people fleeing to
M a I'kU S Kel m Europe in 7 short experimental-documentary sequences.

Austria
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Apmecpakm Ha MaTio Xelc ynaBsi CLeH OT BCEKMOHEBHUS XNBOT Ha MNTbpOb-
PO B Kaapu Ha U3KMuUTenHo 6aBHU 060pOTK, NpeBpBLLAikM rpaga B 06pasu
0T chopMa 1 ABWKeHMe. YacT oT HapacTBaly 6poil apTUCTL, paboTelum B ,rny’
M3KyCTBOTO, XelC Bb3npuema noaxoda ,Hanpasyu cu cam”, n3paboTsaiku 3a-
6aBeHuTEe Kagpy M3LANO Ype3 NoCT-MpOU3BOACTBEHN TEXHUKN, @ He Ype3 ¢o-
Toanapata. Apmechakm (TepMuH 3a aecopmauns Ha Buaeo paboTa) nokassa
kappv Ha 6aBHU 060pOTH, ynoBeHy 6e3 13Mon3BaHeTo Ha NpodecoHaneH knac
obopyaBaHe, KbaeTo ,apTedakTuTe” unu M3KPUBSIBaHNATA Ca B Pe3ynTar Ha 13-
nonaBaHe 40 MakCUMyM Ha Hanu4Hus codTyep 3a pefakTupaHe. Pabotara Ha
XeWc nokassa femoKpaTu3aLmsTa Ha BUGEOTO KaTo MUT, YCIIOKHEH OT Hepas-
HWsi OCTHN O HOBYW TEXHOMOTUW. Apmechakm HW KaHU Aa ce NpeopueHTupame
B [1630PUEHTUPALLMS CBAT, KOWTO XeiC Cb3fara, 1 Aa nornenHem Ha 3aobuka-
nsLaTa H1 cpefa npes HOBM 04K,

Matthew Hayes’ “Artifact” captures scenes from everyday Peterborough life in
extreme slow motion, transforming the city into images of shape and motion. Part
of a growing number of artists working in glitch art, Hayes takes a DIY approach,
crafting slow motion entirely through post-production techniques, rather than
in-camera. “Artifact” (a term for distortion in video work) features slow motion
captured without the use of professional-grade equipment, where ‘artifacts’, or
distortions result from pushing the available editing software to its limits. Hayes’
work exposes the democratization of video as a myth, complicated by unequal
access to emerging technologies. “Artifact” invites us to re-orient ourselves in
the disorienting world Hayes creates, and consider our surroundings through
new eyes.

MarTio Xetic
KaHnaga

Matthew Hayes
Canada
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Marike Pegekep
[epMmaHus

Meike Redeker

Germany

Kakso o3HauaBa [a x1BEeM B CBAT, KOUTO € MbCTO 1 6€3MUNOCTHO HaceneH ¢
n3obpaxeHns? MbTyBame C rnaBHaTa repouHs Npes MHTUMHW BbTPELLHW Npoc-
TPaHCTBa, KbeTo T4 ce cpella cebe cu kato efHa BeskpaitHa cepus oT nsbnea-
Henm nuyHocTw. TS ce Npuabpxa HECNOKONHO KbM ycellaHeTo 3a cobeTBeHaTa
CV peanHoCT B CBET/IMHATA B C/CBIIA HA pa3nafaHeTo, KOeTo i npecneasa Bce-
KV €41H MOMEHT.

Ia'

What does it mean to live in a world that is densely and relentlessly populated
by images? We journey with the protagonist through intimate domestic spaces,
where she encounters herself as a never-ending series of faded selves. She
clings apprehensively to a sense of her own reality in light of the sense of dis-
solution that haunts her every moment.



BeqHbx, cried kato YOBEK € M3pacHan CBOUTe JETCKM 0ByBKM, TOI He MOXe fa M auke Pe,u,e Ke P
X0V C TSIX OTHOBO. XOAEWKN KaTo naTuLia, TbPCeiik TPeCkaBo NOMOLL — aKo e rep MaHUs
Bb3MOXHO, NPeau Aa ce pasTonu cnagoneasbt!

Once one has outgrown their childhood shoes, one cannot walk in them again. H
Walking like a duck, looking frantically for help — if possible, before the ice cream M el ke Red e ke r

melts! Germany
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Hoa MutmbH
CALL

Noah Mittman
USA
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Onad Ocren

AscTpus

Olaf Osten

Austria
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Onad Ocren

AscTpus

Olaf Osten

Austria
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AHOPOTMHBT € CUMBOM Ha YOBEK, POLEH (DU3NYECKM WUAN MCUXUYECKU MEXTY OJ'I ra ryce
ABata nona. lpes Liennsi cu K1BOT, TOW Ce paskbeBa MEXY MBbXKOTO W XKEHCKO- rep MOHMS
10, Adam v EBa OTBBTPE 1 OTBBH.

Androgyne is a symbol of man born physically or mentally between the two
sexes. Throughout his life, he is torn between male and female, Adam and Eve Olgo GUSG

inside and outside. Germa ny
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[Non B Mepc6 MHCKWM  Mpukaska 3a KeiiT 1 HeiHOTO OTMBLLEHME 1AM ABa BE3MUIOTHI CAMONETA, KOW-
[epMas 1O HOCAT CynMTypa i Kocriow BuTpuHa Ha efjHa xopeorpachisi 3a CTao npace-
Ta UK TeKCT Ha TaBaHa. Mpykaska 3a YHUILOKEHME 1 NPa3HOTa Un GbAeLLeTo.

H H +  Atale of Kate and her revenge or two drones, who carry a sculpture and a cos-
PG U l WI e er In Skl tume. A showcase of a choreographie for a flog of pigs or text on the ceiling. Talk
Germa ny of destruction and emptiness or the future.
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MosbpxHocMmMa, usnon3gaHa 3a 3anomMHsHe Ha (opaemeHm e paboTa 3a Hella
OT MUWHaroTO, OT AETCTBOTO A0 cera. 3a MOBbPXHOCTM, KOUTO Ce WU3Mon3eaT 3a
CbXpaHsiBaHe Ha NaMeTTa B YOBELLKO CbLUECTBO. 3a 06racTy, B KOUTO CbOUTUS-
Ta ca U3BMKaH1 0T NameTTa, 1 06pasu OT PasnMyHU MOMEHTW Ha BPEMETO MoraT
pa 6baat cbagaderu. 3a npolaBaHe 1 pasbbpkBaHe Ha CMOMEHM.

TeKCTbT e NPUAPYKEH OT NPOCTU PUCYHKM, HANpaBeHW B ABe KBaapaTyeTa ot
0bukHOBeHa pasrpadeHa TeTpaaka, 1 3ByLM OT KaceTOhOH Ha 3apexaaHeTo Ha
urpata Ha Atapu ,The Last Starfighter (Mocnegnus 3BesgeH 6oew) — urpa 3a
6uTKM B KOCMOCA.

The surface used to remember the fragment is a work about things from the past,
since childhood until now. About surfaces which are used for storage of remem-
bering in a human being. About areas in which events are recalled from memory,
and images from diffrent moments on timescale can be created. About forgiving
and scrambling of memories.

The text is accompanied by simple drawings made on two squares of a simple
ruled notebook, and sounds from a taperecorder of a loading Atari game ,The
Last starfighter” — game about fighting in space.

MNasen Crawmermny

[Nonwa

Pawet Stasiewicz
Poland
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Posapus Pepeipa

5pCI3MJ'IM$I Wmam eouH npusTen v Toit kassa, Ye TpsibBa pucyBaMe €OHO U ChLUO HELo

OTHOBO X OTHOBO, OKATO TO MU3rnexaa TOYHO Taka, KakTo UCKall Aa narnexnaia.

| have a friend and he says we have to draw the same thing over and over, till it
looks exactly the way you want it to.

Rosaria Ferreira
Brazil
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BbB BNOEOTO, ANrUTANHO reHepupaHun XeHu ca BUOOU3MeHEHU B rpoTeCKa. du-
rypute ca TpaHchopMMUpaHU U3BbH KOHBEHLMOHaNHaTa YoBeLLkaTa aHaToOMMS.
CraBuTe Ce BbPTAT OTBbA CBOMTE rPaHULM, YacTy OT TAMOTO ca AybnupaHu,
a napyetata ca npeyBenuyeHn u nskpueeHu. CTpaHHUAT 0Bpa3 Ha YoBeLlka
pamKa Ce CbrnocTaBsi B kMOEPHETUYHOTO MPOCTPAHCTBO, MIOLIKAKN ce Mexay
peanucTyHa HenpaBaonofo6HOCT U HEBEPOSTHA pearnHocT. M306paseHn npeg-
CTaBK 3a YoBeLLKaTa hopma ca pa3rnobeHu u pekoHcTpympann. PaboTata fge-
MOHCTPMPa A1ano3n Mexay YoBeLkaTa MAEHTUYHOCT U HellHaTa NOBbPXHOCT-
HOCT, Npeau3BuKaTaikv abConTHOCTTa Ha (HOPMUPAHETO Ha MAEHTUYHOCTTA.

In the video, digitally generated women are metamorphosed into a grotesque.
The figures are transformed beyond the conventional human anatomy. Joints
rotate over their ranges, body parts are duplicated, and pieces are exaggerated
and distorted. The uncanny imagery of the hominid frame is juxtaposed within
the cybernated realm, seesawing between realistic implausibility and improbable
reality. Represented notions of the human form are dismantled and reconstruct-
ed. The work demonstrates dialogues between human identity and its superfici-
ality, challenging the absoluteness of identity formation.

CaHrnmm XaH
CALL

Sanglim Han
URY.
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Cawa Tatny
BocHa u XepueroeuHa

Sasa Tatic
Bosnia and Herzegovina
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Upes npocTo HacoyBaHe Ha CBETNMHEH by B OnpedeneHa cdepa Ha TsroTo,
B Crlyyasi, 30HaTa Ha OKOTO, a3 Cb3flaBaM [JpasHell edekT. TBbpae MHOrOTO
CBETNWHA NPeau3BMKBa pediiekcHa peakuyus Ha TAMoTo, KOeTo ce OnuTBa fa
Ce 3alLuTI, W o A0BEXOA A0 M3TOLLEeHWe Nopaayn NocTosHHaTa 6utka. CBeTnu-
HaTa, KOSTO Mo MPUHLMN Ce cyMTa 3a eAnH Ge3BpesieH 1 HeobXoauUM enemeHT
Ha XMBOTa, N0 TO3M HAYMH JOCTUra MbHAaTa CY MOLL [1a [oKaxe CTOMHOCTTa Ha

cunarta Cu cpeLly eaHo T4no.

By simply directing the beam of light in a certain sphere of body, in this case the
eye area, | am creating irritating effect. Too much light causes reflex reaction
of body that is trying to protect itself, and bring in exhausting condition due to
constant fighting. The light that is generally regarded as one harmless and nec-
essary element for life in this way reaches its full strength of proving what is the
value of its strength against one body.




ﬂpaaHeu.mm 3BYK OT KOBaHeTO Ha MeTan BnuAe Ha opraHusMa 4pes cBodA UH-

TEH3UTeT N NOCTOAHCTBO, KOETO BOAM [0 aBTOMAaTW4Ha peakuus Ha 3alluTa,

KOSITO TAMOTO M3NbiHsBa. MuraHeTo, kaTo BuayMa peakuund, cBuaeTencrea u C T
NnoTBbpXaaBa, Ye BCEKUWAHEBHUTE NPEexXunBABaHUA U 0OMKHOBEHUTE BIUSIHUSA, awa OTMLI

MYNTUNAMUUPEHN U 3aCANIEHY, MOraT [a Npeau3BuKaT onpepernenn edekt,  Eocng u Xele.erOBMHCI
BBIPEKM Ye Mo MPUHLMN ce Bb3npuemat kato 6e306uaHu.

Irritating sound of hammering metal by its intensity and constancy influences b4 ¥4

the body, which results in an automatic reaction of defense that body performs. SGSO TCﬂ'IC

Blinking, as a sensible reaction testifies and confirms that everyday experience  Bosnia and Herzegovina
and common influences by multiplication and intensification can produce certain

effects, although generally perceived through such innocuous.
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LLloH BbpH

BenukobputaHms

Sean Burn
United Kingdom

Vlesasenomeodume e noema 3a NONMTUKATa Ha BoAaTa. Ts e nybnukyaHa 3a
MbpBU MbT B TpeTaTa NbiHoMeTpaxHa konekuns Ha LLoH BbpH — Toga cuHuHa
nu e unu mamyuposka? — nagatenctso LnbpembH Mpec, 2013. AyamnoTo e 3a-
MnCaHo Ha X1BO Mo Bpeme Ha nponneHa byps B LlecTa, Yexus, npes naroto Ha
2009. CmexbT € oT Xunapu buHaep, noHactosiwem B VIHBM3UH. BuonoHyeno
Obx0 OgaHalicem € [enuKkaTeH KOHTpacT HamucaH / 3anucaH B XypoxecTse-
Hata ranepus Ha ManuH B Wedwung npes 2003 ot LWoH 3aeaHo ¢ AH Mudbapg,
KOSITO CBMPYW Ha BuomoH4eno. Pubute Kou ca 3acHeT B 3UMHWTE rpaanHu Ha
CbHAbpraHa.

“Jezebelofthewaters” is a poem about the politics of water. It was first published
in Sean Burn's third full-length collection of poetry — “Is that a bruise or a tat-
to0?” — Shearsman Press, 2013. The audio was recorded live during a torrential
thunder-storm at Cesta, Czech Republic, summer 2009. The laughter is from
Hilary Binder, now at Invizin. “Cello rain twelve” is a gentle contrast written / re-
corded at Mappin Art Gallery, Sheffield in 2003 by Sean with Anne Piffard playing
the cello. The koi were filmed in Sunderlands Winter Gardens.



MHoro oT kiopauTe, xuBeewy B AnoHNs ca "ycnoBHO 0CBOGOAEHM" OT UMWr-
pauWoHHK 3aTBOPU. BpbyueHu ca vmM 3anoBean 3a AenopTupaHe, HO ca nony-
4nnM BpeMEeHHO 0cBODOXAaBaHe nopaay onpeaeneHn YCrnoBusl, KaTo BIOLEHO
3ipaBe Unn NPOABLIKMTENHO NpebuBaBaHe B apecta 3a MUTPaHTU. YCOBHOTO
ocBoboXaaBaHe € CTaTyT, KONTO UM 3abpaHsBa fa W3BbLPLUBAT KaKBUTO W fa
61no AeitHOCTY 3a NeyeneHe Ha napu, KOETO He UM OCTaBs pyr U36op, 0CBeH
Aa paboTaT TainHo. ToBa CbLLO Taka 03HayaBa, Ye Te He MoraT Aa nonyyar co-
UnanHo ocurypsisaHe. W 6e3 Hero pasxoguTe 3a MEAULMHCKA TPIKM, BKITOYN-
TEIHO 1 paXaaHe, € U3KMIYUTENHO CKbMo. W aelata, poaeHn B AnoHus B Te3u
CeMelCcTBa NoJy4aBaT CbLUMs CTATyT KaTo CBOUTE POAMTENNTE, KOETO v NpaBw
HaN-TEXKWTE KEepTBM Ha NPaBUTENCTBEHUTE NONUTWKM 3@ AaBaHe Ha ybexuLue.
OcseH Te3u npobnemu, xopata ¢ YCrnoBHO ocBoboXaaBaHe Tpsibea fa KUBEST
BCEKM [leH B CTpax OT 3agbpxaHe 1 JenopTupaHe.

Many of the Kurds living in Japan are on “provisional release” from immigration
jails. They have been served deportation orders but have been given temporary
release based on certain conditions, such as deteriorating health or extended
stays in immigration detention. Provisional release is a status that prohibits them
from engaging in any money-earning activities, leaving them with no choice but
to work in secret. This also means they cannot get social insurance. And without
insurance, the cost of medical care, including giving birth, is extremely expen-
sive. And kids born in Japan of those families on provisional release are given
the same status as their parents, making them the worst victims of asylum polic-
es of the government. As well as these problems, people on provisional release
have to live every day in fear of detention and deportation.

Ceut baran Kept
XonaHgma

Seyit Battal Kurt
The Netherlands
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Kiopan ot Typuwnst 061kHOBEHO BnM3aT B AMNOHWS 3a TYypU3bM MMM Ha KpaTko-

CPOYHW BU3NTW, TbIl KaTO NpesBapuUTeNnHO YPEAeHN BU3N He ca Heobxoaumu

3a BPEMEHHI NOCELLEHNs Ha Typckn rpaxaanu. Cnef ToBa Te kaHAuaaTcTeat

3a cTaTyTa Ha b6exaHLy, No3oBaBaliki Ce Ha HapyLLEHWs Ha YOBELLKUTE NpaBa

B Typuus. Kiopackute MbxeTe 0OMKHOBEHO HammupaT paboTa Mo CTPOUTENHM

obekTn unn B pectopaHTi. Ho Hsikou Kiopam xuBesT B 6eaHocT, B6e3 pegosHa

paboTa kaTo He3akoHHO npebuBaBaLLy. 3HaunTeneH 6poii KIPACKK Jela He Xo-

OAT Ha yuunuiye, hakT, nped KONTo MECTHUTE BMACTV TEMbPBa LLE CE U3NPaBsT.

FAnoHckaTta KiopAcka KynTypHa acouvauus B KaBaryuum Bcsika Heens nposexaa

yacoBe, 3a [ja y4u KIOpACKM Aelia Ha TEXHWS e3uK M KynTypa. Ts CblLo Taka

Ce UT BOTCU'I K'b T npeanara nHchopMaLms 3a BCEeKMAHEBHMS XMBOT B ANOHMS. Hackopo Bb3pacTHM

p ANOHCKM 10BPOBONLYM 3an0YHaxa fa NpenoaaBaT AMOHCKM Ha keHuTe B Acouu-

XonaH ams auusTa. Tl kKaTo NOBEYETO OT XeHUTe OT OBWHOCTTA ca AOMaKuMHU W da ce
rpyxart 3a felarta, Te He ca MManu MHOTO Bb3MOXHOCTY ia HayyaT SMOHCKM.

H Kurds from Turkey usually enter Japan for tourism or on short stays visas, as
SGYIt BGHG l KU I"i' pre-arranged visas are not required for temporary visits by Turkish citizens. They
The Netherlands  thenapply for the refugee status, citing human rights abuses in Turkey. Kurdish
men usually find work at construction sites or in restaurants. But some Kurds
live in poverty without regular jobs as illegal residents. A considerable number
of Kurdish children do not go to school, a fact that local governments have yet
to confront. The Japan Kurdish Cultural Association in Kawaguchi holds a class
every Sunday to teach Kurdish children their language and culture. It also of-
fers information about daily life in Japan. Recently elderly Japanese volunteers
started teaching Japanese to women at the Association. As most of the women
from the community are housewives and take care of the children, they haven't
had many opportunities to learn Japanese.
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Centen MoxceH
[loypmoxcenu
VicTopusTa Ha eanH eMBPUOH, KOTO OTKPKUBA BBHLLHMS CBAT Ype3 cobcTBeHaTa LU aKH 6

CW NbnHa BPBLB, KOATO Ce€ OnUTBa Aa MY MoKaxe no6paTa CTpaHa 1 nouwata MpGH
CTpaHa Ha cBeTa.

The Story of a fetus who discovers outer world via his own umbilical cord, it tries

to show him good side and evil side of the world. Seyed M Ohsen

Pourmohseni Shakib

Iran
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LlLUnam Cynpap
Hatepaxu
Nhams

Shyam Sundar
Chatterjee
India

LlenusT npoLiec Ha ToBa TBOPEHME € HarnpaBeH, CrefBaiikv KOHLenyusiTa 3a ka-
Tapauc. ToBa e eaHa UCTOpUS 3a YOBEK, KOITO € B CbCTOsIHUE Ha HebuTue 1 6e3-
MOMOLLHOCT, METa(OpPHUYHO Ch3epLiaBa €[HO UCTUHCKO MbTELIECTBUE OT ThKHM
11 HENPeoZoNNMM CMIOMEHMU, KOUTO NOCTOSIHHO M3BysiBaT B HErOBMs TYpOyneHTeH
YM, NpKUYMHEHM OT 3arybaTta Ha HeroeaTta Nobuma.

Cb3aaBaHeTo Ha urnma e OnuT Ja ce OTAENST ThXHIUTE YyBCTBA, 3aCeHYBaLLY
yMa, 0T 13N4ECKOTO TS0 W YM, KaTo ro 06EKTUBI3MPAT KAaTo HAMbIIHO OTAEMNEH
n3pasuTeneH cybekT B efHa abcTpakTHa Bu3yarnHa dopma B €4HO HemosHaTto
MPOCTPAHCTBO M MornexaaTt 06paTHoO KbM HEro € pasninyHo Bbanpusitue. Lienust
npoLiec Ha TOBa ECTETUYECKO Cb3laBaHe My MOMOrHa fja 0cBoboas noTuckaHa-
Ta borkara. 3a LWacTue, B MOMEHTa Te3u yKacHi eMoLmMm 3a MeH ca 0hopMEHM
KaTo 0OUKHOBEH 0OEKT.

# . Ta&?:‘
FA T ey

e

The whole process of this creation has been made by following the concept
of catharsis. It's a story about a person who is in a state of nothingness and
helplessness, metaphorically contemplating a real life journey of plaintive and
overwhelming memories which are constantly burgeoning in his turbulent mind
caused by the loss of his loved one.

The creation of the movie was an attempt to detach the plaintive feelings over-
shadowing the mind from the physical body and mind by objectifying it as a
completely distinct expressive entity in an abstract visual form in an unknown
space and seeing back to it from a different perception. The whole process of
this aesthetic creation helped me to release the suppressed pain. Fortunately, at
present day those dreadful emotions shaped into a mere object to me.



EfnH aHekaoT 3a MbpTbB ryllep BbB (DPEHCKO 103e, CryyaliHo mperaseH OT

TPaKTOpa Ha N103apsi, CIyXu KaTo NPETEKCT, 3a fla Ce NMPOyYM CeMeliHa UCTopUS,

KOSITO OT CBOSI CTpaHa MoBAMra BbMpock OTHOCHO Bpb3kaTa MeX[y M3KYCTBOTO

1 AETEPMUHVICTYHI CUCTEMM OT BSPBAHNS M MEX[Y YOBEKa W NpupofiaTa, U T.H. C y
MoHATMETO TpaHChopMAaLs Ce U3CNEeABa KakTo N0 OTHOLUEHME Ha ChbpKaHU- MMOH Yeny
€T0 Ha (hunma, Taka 1 cnpsMo edekTa 0T camoTo 3acHeMaHe. 3arnaBueTo ce (DpGHLIMSl

0THacs 0 MaTeMaTyecka KOHLENLWs, CBbp3aHa C Teopusi Ha MHOXeCTBaTa.

An anecdote about a dead lizard in a French vineyard accidentally run over by H

the winegrower’s tractor serves as a pretext to explore family history which in SI mon WelCh
turn raises questions concerning the relationship between art and deterministc ~ Frgnce

belief systems and between man and nature, etc. The notion of transformation

is explored both in terms of the content of the film and the effect of filming itself.

The title refers to a mathematical concept related to set theory.
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Cnasomup
Mwunescku
[Monwa

Slawomir

Milewski
Poland
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Credan Katanuy

KOHhnUKT MeXy MbX 1 3BBH3EMO 38 MUCTUYHA KOPOHA Ce MPeBpbLYya B Ayen Cbp614 q
MEX[1y PaLMOHaNHOCT U MHCTUHKT, MEXAY YOBELLKOTO U KUBOTUHCKOTO.

A conflict between a man and an alien over a mystical crown becomes a duel -
between rationality and instinct, between the human and the animal. Stefo n KO TG nic

Serbia
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Cnueus Bunknep u
LLledan Kbonepn

[epMmaHus

Sylvia Winkler &
Stephan Képerl

Germany

Epun nogxon ke MexayHapoaHus HakasaTeneH cbf Ha BuBla KOrocnasus
(MHCBIO). Mo Bpeme Ha obukonka ¢ Bermocunes B Xara neem neceH, YUATO
TEKCT Ce OCHOBABA Ha HaLLWTE WU3CNEABaHNS BbPXY Pa3BUTUETO W NitocoBeTe /
MWUHYCUTE Ha Ta3n NpaBHa UHCTUTYLUS.

Menogusita 1 noctaHoBKaTa ca BAbXHOBEHW OT dunma ,Koii nee Tam* — yepHa
komeus 3a MbTyBaHe ¢ aBTobyc Ao benrpag, TouHo npean 6ombapanposkaTta
0T repmaHckus Bepmaxr.

An approach towards the International Criminal Court for the former Yugoslavia
(ICTY). During a bicycle tour to The Hague we sing a song whose lyrics are
based on our research about the development and the pros / cons of this legal
institution.

Melody and setting are inspired by the movie “Ko to tamo peva’, a black comedy
about a bus journey to Belgrade just before the bombardment by the German
Wehrmacht.



PymbHCkuAT ckynntop KoHcTaHTH BpaHky3n, BeOHBX e kasan: ,KOMTo Beye He
e AeTe, Beye He e apTuct". MnaHnHuTe MoHMnoko ca 6enu Bb3ayLHM CbopbXe-
HUS Ha AETCKM NMOLYaAKN, KOUTO Ca MHCTanMpaHu B HAKOM Napkose B AMOHMS.
Te ca TpaMNMHKM KaTO CHEXHM NNaHWHU W felata urpasT Ha Bbpxa Ha nnaHu-
HaTa. ToBa NOETUYHO NMPOM3BELEHVE 13pa3sBa cpellata Mexay benus LBaT u
peuata B YHUKanHUS nensax, KbAeTo UMa KynonHn kpueu. Bbhpekn ye npu-
popaTa Cb3fasa YyBCTBEHM KPUBM NMHUK, JOKATO XOpaTa Cb3AaBaT HErbBKaBH
npasy NIMHWK, M3BMBKUTE Ha NnaHWHaTa OHMOKO ca Cb3gaAeHu OT Xxopa U Te
Me npuBnmuyaT. ToBa € CbLO M NOYUT KbM AOKYMEHTanHUS dunm Ha PobbpT
®newpTn "HaHyk ot CeBepa”, koMTO M3passiBa cpeLata Mexay benusaT UBsT Ha
CHEXHOTO Morfe 1 AelaTta Ha MHYMTUTE B nen3axa, KbAeTO Ma KyNomHN KpuBK
Ha urny.

A Romanian sculptor, Constantin Brancusi, once said: “who is no longer a child
is no longer an artist”. The ponpoko mountains are air playground equipments
of white color which are set at some parks in Japan. They are trampolines like
snow mountains and children are playing on the top of mountains. This poetic
work expresses the encounter between the color of white and children in the
unique landscape where there are domed curves. Although nature creates sen-
sual curved lines while humans create inflexible straight lines, the curve lines
of ponpoko mountains are created by humans and they attract me. It is also an
homage to the Robert Flaherty’s documentary film “Nanook of the North”, which
expresses the encounter between the white color of snow field and children of
Inuit in the landscape where there are domed curves of igloo.

Takaokn NMowmpa
9noHus

Takayuki Yoshida

Japan
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TataHa NonuekToBa

M q)Mn M no PM BeTM Xupeeiku B CbBpPEMEHHUA CBAT, HUE CMe TONKOBa 3aeTh C eXeAHeBHUTe CK
PYCMﬂ LeiHoCTL U NPUCTPACTEHN KbM TEXHONOrMMTE, Ye NoHAKora 3a6paBﬂme, Yye uc-
TUHCKaTa KpacoTa Ha TO3W CBAT € TOYHO npe O4nTe Hn.

H H Living in the modern world we are too busy with our daily routines and addicted
TCIfI ana PO l e ki’OVO to technologies that sometimes we forget that the real beauty of this world is right

& FIlepO Rlveth in front of our eyes.

Russia
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YKMBOTBT Ha Y0BEK € MPUAPYXKEH OT efiBa [ONOBMMU MENOANM, UABALUYM OT He-
nosHaTu mecTa. Teau Menofum ca Marnko 1 BCUYKU Te MoraT fia ce nobepart ot
eaHaTa CTpaHa Ha KOHBEHLMOHAMNHa CTepeo nnova ...

MysukaTa Ha CBETa MpuApYxaBa BCUYKM HAac MPe3 LEeNuUsi HW XUBOT, Taka Ye
XopaTa Hall-4ecTo He ynaBsiT Te3u MENOAUM, TOYHO KaKTO HOBEK, KOWTO X1Bee B
Bnm130CT [0 OKeaHa, cnupa Aa YyBa Luyma Ha npubost.

Ho xopbT Ha 3Be3auTe He Nee HanpasHo U Ha MOMEHTY [nacoBeTe My AocTuraT
YOBELLKOTO Ch3HaHMe.

Aperson’s life is accompanied by subtle melodies coming from unknown places.
These melodies are few, and all of them could fit on one side of a conventional
stereo vinyl...

The music of the world accompanies all of us throughout life, so people most
often do not perceive these melodies, just like a person who lives near the ocean
stops hearing the noise of the surf.

But the choir of stars is singing not in vain, and at times its voices reach the hu-
man consciousness.

Bnagnmmp
Moposos
Pycus

Vladimir
Morozov
Russia
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